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PREFACE. 


This  Hand-book  of  Hall  Marks,  which  was  first 
issued  in  1897,  has  been  considerably  extended,  and 
upwards  of  200  new  marks  have  been  added,  bring- 
ing the  various  alphabets  up  to  the  present  time;  and 
also  giving  the  various  other  local  marks.  Especial 
care  has  been  taken  with  regard  to  the  shape  of  the 
shields  enclosing  the  letters,  and  it  is  believed  that 
these  reproductions  are  accurate  and  reliable;  and  it 
is  hoped  that  this  little  work  will  be  useful  to  those 
requiring,  in  a convenient  form,  information  respect- 
ing the  marks  on  old  gold  and  silver. 

Our  thanks  are  due  to  the  Assay  Masters  and 
others  who  have  enabled  us  to  complete  the  alphabets. 

Many  of  the  letters  included  in  the  tables  of 
London  Assay  Office  Letters  were  the  copyright  of 
the  late  Mr.  W.  J.  Cripps,  C.B.,  F.S.A.,  author  of 
“ Old  English  Plate,”  and  by  the  courtesy  and  express 
permission  of  his  representatives  they  are  used  in 
this  book. 

Our  Frontispiece  is  a reproduction  of  the  beautiful 
flagon,  which  was  made  in  1735,  by  the  celebrated 
Paul  de  Lamerie,  for  Thomas  Fermor,  Earl  of  Pom- 
fret,  and  is  now  used  in  Easton  Neston  Church,  co. 
Northampton.  It  is  taken  by  permission  from  The 
Church  Plate  of  the  County  of  Northampton,  by 
C.  A.  Markham,  F.S.A., 

New  Year’s  Day, 

1907. 


C.  A.  M. 
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INTRODUCTION. 


By  far  the  most  important  of  the  English  hall  marks 
are  those  impressed  in  London.  Probably  out  of 
every  hundred  pieces  of  silver  plate  in  this  country, 
ninety-nine  were  assayed  at  Goldsmiths’  Hall.  These 
marks  are  therefore  first  considered. 

Before  proceeding  to  notice  these  marks  in  detail, 
however,  we  have  placed  a chronological  table  show- 
ing at  a glance  the  different  times  at  which  the  marks 
were  introduced  throughout  England ; or  such  of 
them  as  were  adopted  in  conformity  with  an  express 
enactment. 

Following  this,  we  have  a table  showing  the  marks 
at  present  in  use  at  all  assay  offices  in  the  United 
Kingdom  and  Ireland.  And  a similar  table  show- 
ing the  marks  used  in  170 1-2. 

Such  notes  on  the  several  stamps  are  added,  as 
are  deemed  necessary  to  enable  those  using  the 
tables,  to  follow  the  various  changes  that  have  taken 
place  in  the  number  and  shape  of  the  assay  marks. 

Many  of  the  letters  included  in  the  tables  of 
London  Assay  Office  Letters  were  the  copyright  of 
the  late  Mr.  W.  J.  Cripps,  C.B.,  F.S.A.,  author  of 
“ Old  English  Plate,”  and  by  the  courtesy  and 
express  permission  of  his  representatives  they  are 
used  in  this  book. 
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CHRONOLOGICAL  TABLE  OF  MARKS. 

1300  (28  Edw.  I.).  Leopard’s  head. 

1336  (Ordinance  of  the  Goldsmiths’ Cofapany).  1. 

Leopard’s  head  crowned.  2.  Owners’  or 
goldsmiths’  marks.  3.  Assayer’s  mark,  or 
variable  letter. 

1379  (2  Rich.  II.).  1.  Goldsmith’s,  “his  own 

proper  mark.”  2.  “ Mark  of  the  city  or 
borough.”  3.  Assayer’s  mark,  “ appointed 
by  the  King.” 

1423  (2  Henry  VI.).  “Touch  of  the  Leopard’s 

head,”  and  “ Mark  or  touch  of  the  work- 
man.” 

1477  (17  Edw.  IV.).  “Leopard’s  head  crowned,” 

and  “ Mark  of  the  worker.”  Standard  of 
of  18-karat  gold. 

1573  (15  Eliz.).  Standard  of  22-karat  gold 

revived. 

1576  (18  Eliz.).  1.  “The  goldsmith  to  set  his 

mark  thereon.”  2.  “Touch  of  the  leopard’s 
head  crowned,”  and  “ marked  by  the 
wardens.” 

1597  (Minutes  of  Goldsmiths’  Company).  “Her 

Majesty’s  Lion,”  “Alphabetical  mark 

approved,”  and  “Leopard’s  head,  limited 
by  statute.” 

1675  (Goldsmiths’  order).  “Lion,”  and  “Leop- 

ard’s head  crowned,  or  one  of  them.” 

1697-8  (8  & 9 Will.  III.).  New  standard  of  silver. 

“Lion’s  head  erased;  Figure  of  Britannia 
and  the  maker’s  mark,  being  the  two  first 
letters  of  his  surname.” 

1 700- 1 (12  Will.  III.).  York,  Exeter,  Bristol, 

Chester,  and  Norwich  appointed  to  assay 
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silver  plate,  and  stamp  it  with  the  marks 
of  the  lion’s  head  erased  and  Britannia, 
and,  in  addition  to  the  marks  of  their 
cities,  a variable  mark  or  letter  in  Roman 
character. 

1701  (1  Anne).  Newcastle  added  to  the  other 

cities  for  assaying  and  stamping  plate. 

1719  (6  Geo.  I.).  Old  standard  restored.  The 

lion,  leopard’s  head,  maker’s  mark,  and 
date  mark,  but  both  standards  were 
allowed  by  this  Act  simultaneously,  vary- 
ing  the  respective  marks. 

1739  (12  Geo.  II.).  Goldsmiths’  mark,  “ the  initials 

of  his  Christian  and  surname.” 

177 3 (13  Geo.  III.).  Birmingham  and  Sheffield 

appointed  for  assaying  and  stamping 
silver  plate. 

1784  (24  Geo.  III.).  Duty  mark  of  the  King’s 

head,  and  drawback  stamp  of  Britannia. 

1785  (25  Geo.  III.).  Drawback  stamp  of  Britannia, 

discontinued. 

1798  (38  Geo.  III.).  Standard  of  18-karat  gold 

marked  with  a crown  and  18. 

1824  (5  Geo.  IV.).  Birmingham  empowered  to 

stamp  gold. 

1844  (7  & 8 Viet.).  Gold  of  22  karats  to  be 

stamped  with  a crown  and  22,  instead  of 
the  lion  passant. 

1854  07  & 18  Viet.).  Reduced  standards  of  gold 

to  be  stamped:  15.625 — 12.5 — 9.375 — for 
gold  of  15,  12,  and  9 karats,  but  without 
the  crown  and  King’s  head. 

1876  Foreign  plate,  when  assayed,  to  be  marked, 
in  addition  to  the  usual  marks  of  the  Hall, 
with  the  letter  F in  an  oval  escutcheon. 

1890  (54  Viet.).  The  duty  of  is.  6d.  per  ounce  on 

silver  plate  abolished,  and  the  stamp  of 
the  Queen’s  head,  duty  mark,  discontinued. 


TABLE  OF  Marks  used  in  1896  at  ike  Assay  Offices  in  England , Scotland . and  Ireland. 
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5. 

Maker. 

Initials 

Initials 

Initials 

Initials 

Initials 

Initials 

Initials 

Initials 
Initials 
Initials 
Initials 
Initials 
1 nil  inis 
Initials 

Initials 

Initials 

Initials 

Initials 

Initials 

Initials 

Initials 

4. 

Date. 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

Letter 

3. 

Assay  Town. 

Leopard’s  head 
without  a crown 
Leopard’s  head 
Leopard’s  head 
Leopard’s  head 
Leopard’s  head 
Leopard’s  head 
Lion’s  head  erased 

Anchor 

Anchor 

Anchor 

Anchor 

Anchor 

Anchor 

Anchor 

Dagger  and  3 sheaves 
Dagger  and  3 sheaves 
Dagger  and  3 sheaves 
Dagger  and  3 sheaves 
Dagger  and  3 sheaves 
Dagger  and  3 sheaves 
Dugger  and  3 sheaves 

2. 

Standard. 

Crown 

Crown 

Nil 

Nil 

Nil 

Lion  passant 
Britannia 

Crown 

Crown 

Nil 

Nil 

Nil 

Lion  passant 
Britannia 

Crown 

Crown 

Nil 

Nil 

Nil 

Lion  passant 
Britannia 

1. 

Quality. 

22 

18 

15.1.25 

12.5 

9.375 

Nil 

Nil 

22 

18 

15.625 

12.5 

9.375 

Nil 

Nil 

22 

18 

15.625 

12.5 

9.375 

Nil 

Nil 

Description. 
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Assay  Town. 

London. 
Established 
13th  Century. 

1 

Birmingham. 
Established  1773. 

Chester. 

Re-established 

1701. 

Table  OF  Marks  used,  in  170 1-2  at  the  Assay  Offices  in  England , Scotland , and  Ireland. 


6 


HALL  MARKS  ON  PLATE, 


7 


LONDON  HALL  MARKS. 


The  marks  on  English  silver  stamped  in  London 
have  never  been  more  than  five,  and  are  reduced  to 
four,  although  an  additional  mark  is  now  placed  on 
foreign  silver  assayed  in  England. 

If  we  consider  these  marks  in  the  order  in  which 
they  were  adopted,  we  find  them  in  the  following 
sequence  : — 


The  Leopard’s  Head. 
The  Maker’s  Mark. 
The  Annual  Letter. 
The  Lion  Passant. 


The  Lion’s  Head  erased, 
and  Britannia. 

The  Sovereign’s  Head. 
The  Letter  L. 


I.— THE  LEOPARD’S  HEAD. 

Taking  first  the  London  mark  of  the  leopard’s 
head,  which  was  the  earliest  assay  mark  impressed  on 
vessels  of  gold  and  silver,  we  give  the  forms  of  this 
stamp  during  the  last  five  and  a half  centuries. 

This  mark  used  to  be  called  sometimes  the 
“ Liberdes  Hede,”  sometimes  the  “ Liberd  Heed,”  and 
sometimes  the  “ Catte’s  Lace.”  The  stamp  itself 
was  known  as  the  “ punson,”  and  it  was  most  zeal- 
ously guarded. 

It  is  mentioned  in  the  statute  of  1300  as  “une  teste 
de  leopart”;  and  in  the  charter  granted  in  1327  to 
the  Goldsmiths’  Company,  the  puncheon  of  the 
leopard’s  head  was  then  said  to  have  been  of  ancient 
use.  At  all  events  it  is  always  found  on  assayed 
silver,  from  the  middle  of  the  fifteenth  century. 

The  form  of  the  head  has  changed  at  various  times. 
At  first  the  leopard’s  or  lion’s  head  crowned  within 
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a circle  was  used,  and  this  form  continued  in  use 
until  early  in  the  sixteenth  century. 


In  1519  the  leopard’s  head  appears  with  a different 
crown,  and  within  a shaped  outline. 


From  that  time  until  the  end  of  the  seventeenth 
century,  the  crowned  leopard’s  head  was  placed 
within  a line  following  the  shape  of  the  head  and 
crown.  The  appearance  of  the  lion  at  this  time  is 
noble,  and  he  appears  as  the  crowned  king  of  beasts. 


In  1678  the  head  was  once  again  and  for  the  last 
time  placed  in  a circle. 


In  1697  the  Britannia  standard  was  introduced, 
and  the  lion’s  head  erased  was  used  instead  of  the 
leopard’s  head.  x 
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The  form  of  this  stamp  has  never  been  altered, 
and  is  still  used  in  the  same  shaped  outline,  for  the 
higher  standard,  at  the  present  time. 

The  old  standard  was  revived  in  1720,  and  the 
leopard’s  head  crowned  was  again  used,  but  the 
shields  at  this  time  were  of  very  uncertain  shape. 


In  173Q  the  shield  was  altered  to  a shape  similar 
to  that  of  the  date  letter. 


After  1763  the  head  was  made  smaller  and  placed 
in  a plain  shield. 


In  1822  the  leopard’s  head  was  deprived  of  its 
crown,  and  denuded  of  its  mane  and  beard — a great 
change  from  the  bold  front  presented  in  the  old 
punches ; and  it  has  ever  since  looked  more  like  a 
half -starved  cat  than  a lion. 
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indeed,  from  the  earliest  times  until  1896,  this 
mark  has  been  constantly  changed,  and  each  change 
has  been  for  the  worse. 

The  leopard’s  head  of  the  present  cycle,  adopted 
in  1896,  however,  certainly  is  a great  improvement, 
though  the  shield  may  not  meet  with  universal  appro- 
bation. 


II.— THE  MAKER’S  MARK. 

This  mark  was  first  made  compulsory  in  1363, 
although  it  was  no  doubt  used  before  that  time.  The 
early  workers  almost  invariably  employed  a symbol 
or  emblem,  such  as  an  animal,  fish,  crown,  star,  or 
rose.  It  was  ordered  to  be  “ a mark  of  the  gold- 
smith known  by  the  surveyor.”  In  1379,  “Every 
goldsmith  shall  have  his  own  proper  mark  upon  the 
work.”  In  1433,  “The  mark  or  sign  of  the  worker.” 
This  mark  was  frequently  a single  letter,  and  fre- 
quently two  letters  for  the  Christian  or  surname  of 
the  maker.  In  1675,  the  Goldsmiths’  order  enjoins 
that  “the  plate  workers  shall  bring  their  marks  to 
Goldsmiths’  Hall,  and  there  strike  the  same  in  a 
table  kept  in  the  Assay  Office,  and  likewise  enter 
their  names  and  places  of  habitation  in  a book  there 
kept  for  that  purpose,  whereby  the  persons  and  their 
marks  may  be  known  unto  the  wardens  of  the  said 
company.”  In  accordance  with  the  Act  of  1697-8 
the  maker  used  the  first  two  letters  ot  his  surname 
in  lieu  of  his  initials.  This  enactment  compelled  a 
great  number  of  makers  to  obtain  new  punches;  but 
in  1720,  when  this  Act  was  repealed,  many  makers 
returned  to  their  former  marks.  The  matter  was 
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settled  once  and  for  all  by  the  statute  of  1739,  which 
directed  the  makers  to  destroy  their  existing  punches, 
and  substitute  the  initials  of  their  Christian  and  sur- 
names, of  entirely  different  types  from  those  before 
used. 

Sometimes  a small  mark,  such  as  a cross,  star,  etc., 
is  found  near  the  maker’s  mark;  it  is  that  of  the 
workman,  for  the  purpose  of  tracing  the  work  to  the 
actual  maker  thereof ; in  large  manufactories  some 
such  check  is  indispensable. 

A list  of  gold  and  silver  smiths,  with  their  names, 
addresses,  and  dates  of  entry  at  the  Hall,  will  be 
found  in  “A  HISTORY  OF  LONDON  GOLDSMITHS 
AND  THEIR  MARKS  ON  PLATE,  from  the  earliest  re- 
cords preserved  at  Goldsmiths'  Hail'd  by  W. 
Chaffers. 


III.— DATE  MARK. 

A letter  of  the  alphabet.  This  was  the  assayer’s 
mark,  and  was  introduced  in  1478,  and  since  that 
time  a date  letter  has  been  regularly  used.  The 
various  alphabets,  each  composed  of  twenty  letters, 
have  constantly  succeeded  each  other,  different  char- 
acters having  been  used  at  different  times.  At  first 
the  letters  were  enclosed  in  outlines  following  the 
shape  of  the  letters ; but  since  1 560  the  letters  have 
been  enclosed  in  heraldic  shields  of  various  forms. 
Previous  to  the  Restoration,  the  annual  letter  was 
changed  on  St.  Dunstan’s  Day  (19th  May)  when  the 
new  wardens  were  elected.  Since  1660  the  assay 
year  commences  on  the  30th  May,  so  that  each  letter 
serves  for  the  two  halves  of  two  years.  The  letters 
J.  W.  X.  Y.  Z.  are  always  omitted. 

IV.— THE  STANDARD  MARK. 

The  standard  mark  of  the  lion  passant  has  been 
used  on  all  standard  gold,  and  sterling  silver,  from 
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1545,  until  the  present  time,  except  from  1696  until 
1720.  The  first  mention  of  the  lion  passant  is  in 
the  records  of  the  Goldsmiths’  Company  in  May, 
1597,  here  it  is  called  “Her  Majesty’s  Lion.”  It 
is  not  referred  to  in  any  statute  until  1675. 

The  following-  representations  of  the  lion  passant 
are  of  those  used  by  the  Goldsmiths’  Company ; the 
provincial  marks  vary  slightly  from  those  employed 
in  London. 

The  lion  is  always  represented  as  passant  guardant, 
and  during  the  first  few  years  was  life-like,  crowned, 
and  enclosed  in  a shaped  outline. 

From  1545  until  1548:  — 


From  1548  until  1558:  — 


The  standard  of  silver  was  raised,  and  the  mark 
of  the  lion  passant  was  changed  to  that  of  “the 
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figure  of  a woman  commonly  called  Britannia,”  on 
the  25th  March,  1697. 


This  form  of  stamp  is  still  used  at  the  present 
time  for  the  higher  standard. 

In  1720  the  old  standard  was  again  allowed  and 
the  lion  passant  was  again  used.  Between  1720  and 
1739  the  lion  was  placed  in  a rectangle : — 


From  1739  until  1756  the  shaped  outline  was  again 
used:  — 


The  marks  at  this  period  are  somewhat  uncertain 
in  form. 

From  1756  until  1896  the  lion  was  placed  in  a 
regular  shield  : — 


In  1896  a new  form  of  shield  was  introduced, 
having  three  lobes  above  and  the  same  number 
below. 
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There  are  six  legal  standards  for  gold  and  two 
for  silver,  as  follows  : — 


GOLD. 

22  karats=9i7  millims.  15  karats  = 625  millims. 

20  ,,  =834  ,,  (Dublin only).  12  — 500 

18  „ =750  „ 9 m — 375 

SILVER 

11  02.  2 dwts.  = 925  millims.  | 11  oz.  10  dwts.—  959  millims. 


For  gold  of  the  old  standard  of  22  karats, 
and  sterling  silver  of  1 1 oz.  2 dwts.,  the  mark  was  a 
lion  passant.  Previous  to  1845  there  was  no  distinc- 
tive mark  between  standard  gold  and  sterling  silver. 
Put  in  that  year  for  gold,  the  lion  was  omitted  and 
the  quality  in  karats  and  a crown  substituted. 

FOR  GOLD  of  18  KARATS,  a crown  and  the  figures 
18,  instead  of  the  lion  passant  (38  Geo.  IIP,  1798). 

For  GOLD  OF  22  KARATS  (or  the  old  standard)  a 
crown  and  the  figures  22,  instead  of  the  lion  passant 
(7  & 8 Viet.  1844). 

For  gold  manufactures  of  the  reduced  stan- 
dard (17  & 18  Viet.,  1854),  the  leopard’s  head,  date 
letter,  and  the  numerals. 

15  karats:  15.625  on  separate  stamps. 

12  „ 12.5 

9 „ 9-375 

The  numerals  on  these  punches  are  to  express, 
decimally,  the  quantity  of  pure  gold  in  the  article 
so  marked,  thus,  pure  gold  being  24  karats. 

15  karats  l\  — § — 625  parts  or  millims  in  1000. 

12  ,,  2 7 ~ 8 500  J>  )> 

9 >>  2°*  = 8 — 375  >>  >» 

For  silver  of  the  new  standard  of  ii  oz.  io 
DWTS.  the  marks  are,  a figure  of  Britannia  and  the 
lion’s  head  erased,  instead  of  the  lion  passant  and 
leopard’s  head  (8  Will.  IIP,  1697). 
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THE  LION’S  HEAD  ERASED,  AND 
FIGURE  OF  BRITANNIA. 

When  the  standard  for  silver  was  raised  in  1697, 
it  was  enacted  that  in  lieu  of  the  leopard’s  head  and 
lion  passant,  the  assay  marks  should  be  the  figure 
of  a lion’s  head  erased,  and  the  figure  of  a woman 
commonly  called  Britannia.  This  higher  standard 
with  these  marks  continued  to  be  compulsory  until 
1720;  when  the  old  standard  was  again  allowed,  with 
the  old  marks.  The  higher  standard  is  still  per- 
fectly legal,  and  when  used  is  denoted  by  the  lion’s 
head  erased,  and  figure  of  Britannia. 

V.— THE  SOVEREIGN’S  HEAD. 

The  head  in  profile  of  the  reigning  sovereign. 
This  mark  indicated  the  payment  of  the  duty,  and 
was  impressed  at  the  Assay  Offices  on  every  manu- 
factured article  of  standard  gold  and  silver  that 
was  liable  to  the  duty,  after  payment  to  the  officers 
of  the  Goldsmiths’  Company,  who  were  the  appointed 
receivers. 

After  the  passing  of  the  Duty  Act  (24  Geo.  III.,  c. 
53),  which  took  effect  on  St.  Dunstan’s  Day  (30th 
May),  1784,  the  duty  stamp  of  the  King's  head  in- 
cuse was  used  for  a short  period.  We  find  it  in 
conjunction  with  the  letter  i of  1784,  and  also  with 
the  letter  k of  1785. 

The  head  of  George  III.  is  in  an  ellipse  and  is 
turned  to  the  right : — 
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I ; 

George  the  Fourth’s  is  also  turned  to  the  right  for 
the  silver  mark,  though  he  is  turned  to  the  left  on  his 
coins : — 


The  next  sovereign,  William  the  Fourth,  was 
turned  to  the  right  in  a similar  manner:  — 


The  head  of  our  late  Gracious  Sovereign,  Queen 
Victoria,  is  turned  to  the  left : — - 


The  duty  imposed  in  1784,  was — on  gold,  bs.  per 
oz. ; on  silver  6d.  per  oz.  In  1797,  gold,  8s.  per  oz. ; 
silver,  is.  per  oz.  In  1804,-  gold,  16s.  per  oz. ; silver, 
is.  3d.  per  oz.  In  1815,  gold,  17s.  per  oz. ; silver, 
is.  6d.  per  oz. ; independent  of  the  smith’s  licence. 

Both  the  crown  and  duty  mark  of  the  sovereign’s 
head  were  omitted  on  the  three  lower  standards,  and 
although  they  paid  the  same  duty  as  the  higher 
standards,  there  was  no  indication  of  it  on  the 
stamps. 

The  duty  on  silver  was  abolished  in  1890,  and  the 
sovereign’s  head  consequently  omitted. 


i8 
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VI.— FOREIGN  MARK. 


THE  LETTER  F. 


In  1876  it  was  enacted  that  gold  and  silver  plate 
imported  from  foreign  parts,  and  assayed  at  any 
assay  office  in  the  United  Kingdom,  should  be 
marked  in  addition  to  the  marks  used  at  such  assay 
office,  with  the  mark  of  the  letter  F on  an  oval 
escutcheon. 
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This  letter  being  accompanied  by  the  lion  passant  on  plate  may  be  distinguished  from  the  8 of  1535,  when  there  were  only  three  marks. 
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* By  the  Duty  Act  of  March,  1781,  the  payment  of  duty  was  denoted  by  a stamp  of  the  King’s  head,  which  at  first  was  incu*c  accom- 
panied by  the  date  letter  i,  an/I  was  continued  in  1785-6  with  the  letter  k ; for  the  drawback  of  duty  on  exportation,  a stamp  of  Britannia 
incu*c  was  adopted,  but  it  was  discontinued  in  the  following  year;  the  King's  head  was  subsequently  in  relief. 
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Note. — Large  and  small  sized  punches  are  used  to  suit  the  plate  to  be  stamped  ; so  that  from  1756  to  the  present  day,  the  large 
stamps  bear  the  lette#  in  a shield  as  here  indicated— the  smaller  ones  have  the  letter  in  a square  escutcheon,  the  base 
slightly  convex  but  not  pointed,  and  the  upper  corners  cut  off. 
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The  seven  towns  appointed  by  the  Act  2,  Henry  VI. 
(1423)  were  York,  Newcastle-upon-Tyne,  Norwich, 
Lincoln,  Bristol,  Coventry  and  Salisbury,  where 
mints  had  already  been  established,  and  most  of 
them  had  guilds  or  fraternities  previously  existing. 
The  town  marks  of  the  three  first  have  been  identi- 
fied, but  as  nothing  is  known  of  the  “touches”  or 
town  marks  of  any  of  the  remaining  four,  they  pro- 
bably did  not  avail  themselves  of  the  privilege  of 
assaying  and  marking  plate,  or  if  they  did,  no  traces 
have  been  discovered  of  their  doings  or  the  marks 
they  adopted. 

By  the  Act  12  and  13  William  III.  (1700),  York, 
Bristol,  and  Norwich  and  in  1701-2  Newcastle-upon- 
Tyne,  were  re-appointed,  with  the  addition  of  Exeter 
and  Chester,  in  which  two  last-named  towns  mints 
had  then  lately  been  appointed  for  recoining  the 
silver  moneys  of  the  kingdom — Coventry,  Salisbury, 
and  Lincoln  having  then  evidently  ceased  working. 
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THE  HALL-MARKS  OF  ASSAY  TOWNS. 

1.  LONDON.  A leopard’s  head  crowned  (the  or- 
dinances of  the  Goldsmiths’  Company  of  1336,  and 
subsequent  Acts  of  Parliament).  Since  1823  the 
leopard’s  head  not  crowned. 

2.  YORK.  Five  lions  on  a cross  (discontinued). 

3.  Exeter.  A castle  with  three  towers  (discon- 
tinued.) 

4.  CHESTER.  Now  the  mark  is  a sword  between 
three  wheat-sheaves,  but  before  1779  the  shield  of 
the  city  arm  was  three  demi-lions  and  a wheat-sheaf 
on  a shield,  and  a small  quartering  above  the  sheaf. 

5.  NORWICH.  A castle  and  lion  passant  (dis- 
continued.) 

6.  Newcastle.  Three  castles  (discontinued.) 

7.  Sheffield.  A crown. 

8.  Birmingham.  An  anchor. 

BARNSTABLE. 

A maker,  using  the  initials  I.  P..  manufactured  a 
little  plate  at  this  town  in  the  middle  of  the  seven- 
teenth century. 


BIRMINGHAM. 

a.d.  1773.  13  George  IIP,  c.  52.  This  Act  was 

passed  for  the  appointment  of  Wardens  and  Assay 
Masters  for  assaying  and  stamping  wrought  silver 
plate  in  the  towns  of  Sheffield  and  Birmingham. 
Silver  goods  “shall  be  marked  as  fclloweth;  that  is 
to  say  with  the  mark  of  the  maker  or  worker  thereof, 
which  shall  be  the  first  letter  of  his  Christian 
and  surname;  and  also  with  the  lion  passant,  and 
with  the  mark  of  the  Company  within  whose  Assay 
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Office  such  plate  shall  be  assayed  and  marked,  to 
denote  the  goodness  thereof,  and  the  place  where 
the  same  was  assayed  and  marked ; and  also  with  a 
distinct  variable  mark  or  letter,  which  letter  or  mark 
shall  be  annually  changed  upon  the  election  of  new 
wardens  for  each  Company,  to  denote  the  year  in 
which  such  plate  is  marked.” 

Sheffield  and  Birmingham  verify  their  Hall-mark- 
ing at  the  Mint,  and  the  Act  requires  twice  a year 
that  the  Assay  Master  shall  appear  at  the  Mint  and 
verify  his  proceedings,  under  a penalty  of  £ 200 , and 
dismissal  from  the  office  for  ever,  which  is  not  the 
case  in  the  other  Assay  Offices  of  Chester,  Exeter, 
Newcastle-upon-Tyne,  Edinburgh,  or  Dublin. 

In  the  Parliamentary  inquiry  on  the  subject  of 
Hall-marks  and  Plate  in  1856,  it  appeared  that  no 
other  offices  but  Birmingham  and  Sheffield  had  ever 
within  living  memory  sent  up  their  diet  boxes  to  be 
tested  at  the  Mint,  being  only  liable  when  required 
to  do  so. 

In  the  Parliamentary  inquiry  of  1879,  it  was  ex- 
pressly urged  that  the  whole  of  the  Assay  Offices 
should  be  placed  under  the  direct  supervision  of  the 
Mint,  so  that  uniform  standard  of  quality  should  be 
guaranteed. 

At  Birmingham  the  selection  of  the  variable  letter, 
which  is  directed  to  be  changed  with  the  annual 
election  of  the  wardens  in  July , is  not  confided  to 
any  officers,  but  the  custom  has  been  to  take  the 
letters  in  alphabetical  order,  adopting  for  one  cycle 
of  twenty-six  years  the  Roman,  and  for  another 
cycle  the  old  English  letters. 

A.D.  1824.  5 George  IV.  Power  was  given  to  the 

Company  at  Birmingham  to  assay  gold  as  well  as 
silver,  and  their  marks  are  the  same  as  London,  ex- 
cept that  the  anchor  is  substituted  for  the  leopard’s 

head. 
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By  the  above-named  Act  of  1773,  both  the  officers 
of  Birmingham  and  Sheffield  had  jurisdiction  to  as- 
:say  all  plate  made  within  twenty  miles  of  those 
towns.  By  the  17  & 18  Victoria,  cap.  96,  all  workers 
or  dealers  in  plate  are  authorised  to  register  their 
marks  at  any  Assay  Office  legally  established  which 
they  may  select. 

Mr.  Arthur  Westwood,  the  Assay  Master  at 
'Birmingham,  has  most  kindly  furnished  us  with 
impressions  of  the  date  letters,  and  standard  marks, 
mow  used  at  this  city. 

The  following  is  the  present  form  of  the  anchor, 
and  of  the  lion  passant,  which  is  not  guard  ant : — 
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Note.— For  the  New  Standard  of  11  oz.  10  dwts.  a stamp  of  Britannia  is  used  instead  of  the  Lion  passant. 
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BRISTOL. 


Bristol  may,  perhaps,  have  had  an  office,  for  there 
were  several  silversmiths  there  who  afterwards  sent 
their  goods  to  Exeter  to  be  assayed. 

It  is  not,  however,  by  any  means  certain  that  the 
right  of  assay  was  ever  exercised  at  Bristol ; although 
it  was  appointed  as  an  assay  town  in  1423,  and  re- 
appointed in  1700.  Indeed  though  we  have  en- 
quired from  a leading  silversmith  at  Bristol,  we 
have  failed  to  trace  any  local  silver. 

There  is  a cup  on  a stem,  ornamented  with  punched 
diamond  pattern,  which,  from  the  inscription,  ap- 
pears to  have  been  made  in  this  town,  although  it 
bears  no  Hall-mark.  It  is  late  sixteenth  century 
work  : — 


There  are  some  interesting  pieces  of  plate  pre- 
served by  the  Corporation  of  Bristol,  especially  a 
pair  of  gilt  tankards,  richly  decorated,  the  gift  of 
John  Dodridge,  Recorder  of  Bristol,  1658,  and  a gilt 
ewer  and  salver,  the  gift  of  Robert  Kitchen.  These 
were  both  assayed  and  marked  in  London.  The 
salver  made  in  1595  was  stolen  during  the  Bristol 
riots  in  October,  1831,  and  was  cut  up  into  167 
pieces,  in  which  state  it  was  offered  for  sale  to  a 
silversmith  of  the  town,  who  apprehended  the  thief, 
and  he^  was  sentenced  to  fourteen  years’  transporta- 
tion. The  pieces  were  rivetted  together  on  a silver 
plate  by  the  same  silversmith,  in  which  state  it  now 
remains,  its  history  being  recorded  on  the  back.  A 
State  sword,  bearing  date  1483,  ornamented  and 
enamelled,  is  also  preserved;  on  one  of  the  mounts 
are  the  arms  of  Bristol,  viz.,  a three-masted  ship 


In  the  possession  of 
Sir  A.  H.  Elton,  Bart. 


“ From  Mendep  I was  brought, 
Out  of  a leden  mine  ; 


In  Bristol  I was  wrought, 
And  now  am  silver  fine.” 
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approaching  a castle  on  a rock,  with  two  unicorns 
as  supporters,  and  on  a torse  two  arms,  one  holding 
a serpent,  the  other  the  scales  of  justice,  being  the 
crest  of  the  city  arms. 

CHESTER. 

It  appears  by  the  record  of  Domesday,  that  in  the 
reign  of  Edward  the  Confessor  there  were  seven 
Mint  Masters  in  Chester.  In  the  reign  of  Charles  I. 
much  of  the  silver  was  coined  here,  and  in  that  of 
William  III.  it  was  one  of  the  six  cities  in  which 
mints  were  established  for  recoining  the  silver  of 
the  kingdom.  The  Mint-mark  of  Chester  on  the 
half-crowns  of  Charles  I.  struck  in  1645  is  three 
gerbes  or  wheat-sheaves. 

We  have  no  record  of  the  time  when  Chester  first 
commenced  assaying  plate;  it  is  not  mentioned  in 
the  statute  of  the  2nd  Henry  IV.  (A.D.  1423),  but  an 
office  must  have  been  established  early  in  the  six- 
teenth century.  An  old  minute-book  contains  an 
entry  some  time  prior  to  1573,  directing  “that  noe 
brother  shall  delevre  noe  plate  by  him  wrought  unles 
his  touche  be  marked  and  set  upon  the  same  before 
deliverie  thereof,  upon  paine  of  forfeiture  of  everie 
diffalt  to  be  levied  out  of  his  goods  iijs  iiijd.” 

The  arms  of  Chester,  granted  in  1580,  were,  party 
per  pale,  composed  of  the  dexter  half  of  the  coat  of 
England,  gules , three  lions  passant  guardant  dimidi- 
ated, or,  and  the  sinister  half  of  the  coat  of  Blunde- 
ville,  Earl  of  Chester,  azure , three  gerbes  also  dimidi- 
ated or.  The  crest  is,  on  a wreath  or  gules  and 
azure , over  a royal  helmet,  a sword  of  State  erect, 
with  the  point  upwards.  Supporters  : on  the  dexter 
side,  a lion  rampant  or,  ducally  gorged  argent;  on 
the  sinister  side,  a wolf  argent,  ducally  gorged  or. 
The  grant  mentions  the  antiquity  of  the  city,  &c.,  and 
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that  the  ancient  arms  were  nearly  lost  by  time  and 
negligence,  and  that  the  coat  which  the  citizens 
claimed  was  deficient  in  crest  and  supporters.  The 
Hall  marks  on  plate  were  the  arms  of  the  city,  a 
dagger  erect  between  three  wheat-sheaves,  down  to 
1697.  In  1701,  the  shield  adopted  was  three  demi- 
lions  with  three  wheatsheaves  also  dimidiated,  which 
was  again  changed  about  1775  to  the  more  simple 
shield  above  described,  without  the  demi-lions,  &c., 
still  in  use. 

Chester  was  re-appomted  by  the  Act  12th  William 
III.  (1700),  and  is  regulated  by  that  Act  and  the 
statute  of  1 2th  George  II. 

The  variable  letter  was  changed  annually  on  the 
5th  July,  from  1701  until  1839;  it  was  then  changed 
on  the  5th  August  until  1890;  since  which  time  the 
change  has  been  made  annually  on  the  1st  July. 

Chester  has,  since  1889,  voluntarily  submitted  its 
Diet  for  assay  at  the  Mint,  at  the  same  time  as  the 
iirmingham  and  Sheffield  Diets  are  verified. 

The  following  is  the  present  form  of  the  Chester 
Mark : — 


4o 


HALL  MARKS  ON  PLATE. 


HALL  MARKS  ON  PLATE. 


4r 


G 


CHESTER  ASSAY  OFFICE  LETTERS. 


42 


w 

j 

o 

o 


HALL  MARKS  ON  PLATE. 


o 
* I 

O CO 
t-s  X 


CO 

I 

xo 

co 

CO 


t— 

I 

CO 

CO 

CD 


CO 

05 

0 

rH 

1 

1 

CO 

1 

XO 

1 

0 

1 

t> 

1 

X 

1 

tr- 

ee 

CO 

T— 1 

CD 

CO 

CO 

T~ 1 

1 

05 

0 

00 
1 — 1 

1 

0 

tr- 

ee 

rH 

1871- 

1872- 

CO 

L— 

CO 

t-H 

1874- 

xo 

te- 

00 

rH 

1876 

1877- 

05 

W 

-3 

O 

u 


o 

>n 

M 05 
P OO 
1-5  CO 


o 

-H 

CD 


cq 

CO 

T* 

I 

xo 

1 

CO 

tr- 

1 

00 

05 

I 

O 

| 

l 

i—i 

1 

CM 

CO 

1 

1 

XO 

1 

CO 

1 

c- 

CC 

O 

*rf\ 

tH 

-n 

•nft 

H 

00 

00 

00 

X 

X 

X 

CC 

CC 

CO 

rH 

rH 

rH 

1 — 1 

rH 

1 — 1 

r— 1 

t-H 

rH 

O 

xo 

co 


cm 


xo 

CD 


CC 

<M 

O 

CO 


co 

td 

J 

O 

>1 

o 


05 

!*  I 

J 00 

'O  r— I 

Hs  CO 


O 

05 

rH 

CO 


o 

CM 

00 


CM 


CM 

CO 


CO  Ttf 

I 

CM  CO 

CM  CM 

00  CD 


xo 

I 

CM 

GO 


CO 

I 

XO 

CM 

CO 


t- 

I 

co 

CM 

'CO 


X 

1 

05 

I 

0 

rH 

I 

cq 

00 

O 

0 

rH 

CM 

cq 

cq 

X 

X 

CO 

CO 

X 

X 

T 1 

rH 

rH 

rH 

rH 

05 

I 

CD 

05 

te- 


cs 

05 

[- 


o 

o 

CO 


CM 


o 

00 


CO 

I 

CM 

o 

00 


co 

o 

00 


O 

CO 

I 

c- 

1 

X 

05 

I 

0 

1 

1 

rt< 

O 

CO 

1 

t- 

X 

05 

O 

O 

0 

0 

0 

O 

00 
T— 1 

CO 

rH 

00 

rH 

X 

t-H 

X 

T— H 

X 

t-H 

<A 


X 

05 

O 

rH 

CM 

CO 

hH 

O 

1 

O 

te- 

| 

X 

l 

05 

1 

0 

1 

H 

1 

CO 

W 

l 

t— 

te- 

t- 

t-H 

I 

X 

r- 

te- 

1— 1 

1 

05 

te- 

tC- 

rH 

0 

X 

t- 

t-H 

1 

rH 

00 

tr- 

rH 

CM 

X 

c- 

T— 1 

CO 

CC 

te- 

rn 

1784- 

XO 

X 

t- 

rH 

co 

X 

t- 

T— 1 

t> 

X 

te- 

rn 

X 

X 

te- 

rn 

1789 

O 

O 

tr- 

H 

_} 

_ 

— 



O 

>• 

O 

Cj 

O 

CD 

S+H 

'OC 

rH 

• pH 

M 

r— H 

in 

a 

1 


HALL  MARKS  ON  PLATE. 


43 


CHESTER  ASSAY  OFFICE  LETTERS. 


44 


HALL  MARKS  ON  PLATE. 


CO 

1 

00 

05 

1 

CO 

t> 

CO 

o 

o 

o 

o 

05 

05 

05 

o 

rH 

tH 

rH 

rH 

o o o o 

05  05  05  05 


. Lion  passant.  - 3.  Date  Mark.  5.  Queen’s  Head. 

!.  City  Arms.  4.  Maker’s  Mark. 

Duty  abolished  on  silver  in  1890,  and  Queen’s  Head  omitted. 
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EXAMPLES. 

CHESTER,  1665.  The  following  four  marks  occur 
on  a porringer  or  two-handled  cup  and  cover,  lately 
in . the  possession  of  Messrs.  Lewis  and  Son, 
-Brighton.  It  is  the  earliest  authentic  piece  of  Chester 
plate  we  have  hitherto  met  with,  enabling  us  to  as- 
certain  the  type  of  letter  used  in  the  cycle  com- 
mencing  1664. 


City  Crest. 

Still  used  by  the  Assay  Office  as  a 
heading  to  letters  and  correspondence. 


1.  The  Chester  City 

Arms,  a sword  be- 
tween three  wheat- 
sheaves  or  gerbes. 

2.  The  City  Crest,  adop- 

ted by  the  Assay 
Office  as  their  Hall- 
mark formerly,  viz., 
a sword  with  a ban- 
delet, which  is  still 
used  by  the  officials 
on  their  printed  doc- 
uments, issuing  from 
an  earl’s  coronet, 
the  five  pellets  under- 
neath indicating  the 
balls  of  the  coronet. 

3-  A German  text  B,  de- 

noting the  year  1665. 

4-  The  maker’s  initials 

crowned,  probably 
some  of  the  Pember- 
tons, who  were  silver- 
smiths at  Chester 
and  members  of  the 
guild  about  that  date. 
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Chester,  1689.  These 
marks  are  on  a spoon 
with  flat  stem,  leaf- 
shaped end,  rat-tail 
bowl,  clearly  of  this 
date.  In  the  possession 
of  the  Earl  of 
Breadalbane. 

1.  The  Chester  City  Arms  of  a sword  between 

three  gerbes  or  wheat-sheaves. 

2.  The  Crest  of  the  Assay  Office  at  Chester. 

3.  Court-hand  A,  denoting  the  year  1689,  accord- 

ing to  the  minutes  of  the  year  1690. 

4.  The  maker’s  initials,  Alexander  Pul  ford,  silver- 

smith, who  was  admitted  in  that  year  as  a 
member  of  the  guild,  whose  name  occurs  fre- 
quently in  the  minutes. 

The  assay  mark  of  a fleur-de-lis,  somewhat  similar 
to  the  sword  and  bandelet,  requires  some  explana- 
tion; and  Mr.  Lowe,  the  Assay  Master,  remarks  as  a 
strange  coincidence,  that  in  the  same  old  minute- 
book  there  is  a sketch  of  a fleur-de-lis,  as  above 
shown,  from  which  we  may  infer  that  this  stamp  was 
an  old  Chester  mark,  and  we  may  with  some  degree  of 
certainty  attribute  the  stamp  of  a fleur-de-lis  within 
a circle,  so  frequently  found  on  plate  of  the  early 
part  of  the  seventeenth  century,  to  Chester,  when 
some  such  distinctive  mark  must  have  been  used,  and 
the  lis  has  never  hitherto  been  accounted  for. 

UNCERTAIN  CHESTER  MARKS. 

Circa,  1660.  A rat-tail 
spoon  in  the  possesion  of 
the  Rev.  T.  Staniforth. 

A piece  of  plate  of  the 
seventeenth  century  in 
Messrs.  Hancock's  pos- 
session. 
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Although  this  city  is  mentioned  in  the  statute  of 
2nd  Henry  \ I.  as  being  entitled  to  assay  plate,  it  is 
not  probable  that  plate  was  ever  assayed  here. 


EXETER. 

There  are  no  records  at  this  Hall  previous  to  1701 
f V/A  mark  U!fd  4 Exeter  before  thfs  date'  was 

Jp-  hthH  Verf  1 he  ACt  pafSed  m I7°°<  reappoint- 
=•  this  city  for  assaying  plate,  did  not  come  into 

operation  until  the  29th  September,  1701  On  the 

onbhVXYlf  ComPan>'  of  Goldsmiths  met,  and 
on  the  i/th  of  September  Wardens  were  appointed 

and  they  resolved,  with  all  convenient  spPeed  and 

safety  to  put  the  Act  in  execution;  and  the  first  as 

sayer  was  sworn  in  before  the  Mayor  on  the  10th  of 

November,  1701.  The  letters  commenced  with  a 

statute1  whp,th  hA  f°r  thf  year’  as  ordered  by  the 
statute  which  characters,  large  and  small,  they' used 

adont!d°UoldtfcF  .“til  whe/  ih% 

cl  opted  old  English  capitals  for  that  cycle  A 

A Vis  OffirS  H 6aCh  year  wil1  be  found  annexed 
At  this  Office  only  one  standard  of  gold  was  as- 

ayed,  which  was  the  highest  standard  of  22  karats 

on  the  y h°of  A6  has  always  ****  changed 

onT^e  August  in  each  year. 

1 he  office  at  this  city  continued  to  do  useful  work 

yy*  »i».  »i~  a ...  r i 
FSrnd  .MS  “*>"d  “ E”'“  ™ 

Crs,1 sre » •? 

Court  there  were  present  Mr.  Josiah  Williams,  Mr 
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John  Ellett  Lake,  Mr.  Ross,  Mr.  Henry  Lake,  Mr. 
Maynard,  Assay  Master,  and  Mr.  Henry  Wilcocks 
Llooper,  Solicitor  to  the  Company.  The  Company 
resolved,  having  regard  to  the  small  quantity  of 
silver  recently  marked,  that  it  was  not  desirable  to 
obtain  new  punches ; and  that  the  premises  used  for 
the  business  should  be  given  up;  and  that  no  fresh 
premises  should  be  taken  until  sufficient  applications 
were  received  to  render  it  desirable  to  re-open  the 
Hall  The  old  punches  were  surrendered  to  the  In- 
land Revenue  Office,  and  the  books  and  papers  de- 
posited with  Mr.  Hooper,  the  Solicitor  to  the 
Company. 

The  early  minute  books  and  other  documents  of 
the  Company  are  now  in  the  custody  of  Mr.  Hooper; 
and  six  copper  plates,  on  which  many  of  the  date 
letters  and  makers’  marks  have  been  struck,  are  now 
in  the  custody  of  Mr.  J.  Jerman,  of  Exeter. 

For  much  of  this  information  relating  to  the 
Exeter  Assay  Office,  we  are  indebted  to  Mr.  Percy 
H.  Hooper,  the  last  Deputy  Assay er,  and  Mr.  J. 
Jerman. 

The  form  of  the  castle  used  at  Exeter  has  varied 
at  different  times.  At  first  the  mark  appeared  of 
the  following  form: — • 


About  1710  the  form  was  slightly  varied:  — 
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In  1823  the  three  towers  are  detached  and  placed 
in  an  oblong  : — 


A few  years  later  the  castles  were  again  joined, 
and  that  form  was  retained  until  the  office  was 
closed  : — 


The  lion  passant  was  very  similar  to  that  used  at 
Birmingham:  — 


The  arms  of  the  City  of  Exeter  are: — Per  pale 
gu  and  sa  a triangular  castle  with  three  towers  or. 
Crest  a demi-lion  rampant  gu,  crowned,  or , holding 
between  its  paws  a bezant,  surmounted  by  a cross 
botonne  or.  Supporters,  two  pegasi  ar,  wings  en- 
dorsed, maned,  and  crined  or;  on  the  wings  three 
bars  wavy  az.  Motto,  “Semper  Fidelis.” 


n 
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1786- 7 

1787- 8 

1788- 9 

1789- 0 

1790- 1 

1791- 2 

1792- 3 

1793- 4 

1794- 5 

1795- 6 

1796- 7 

1 | 

Five  Stamps. 

L Lion  passant. 

2.  Castle. 

3.  Date  Mark. 

4.  Maker’s  Initials. 

5.  Duly  Mark  of  King’s 

Head  in  1784. 

:©  C ^ (K)  ^ n 

1 762- 3 

1763- 4 

1764- 5 

1765- 6 

1766- 7 

1767- 8 

1768- 9 

1769- 0 

1770- 1 

1771- 2 

1772- 3 

Five  Stamps. 

1.  Lion  passant. 

2.  Leopard’s  Head. 

3.  Castle. 

4.  Date  Mark. 

5.  Maker’s  Initials. 

2 pH  in  H > ^ ^ si 

.1738-9 

1739- 0 

1740- 1 

1741- 2 

1742- 3 

1743- 4 

1744- 5 

1745- 6 

1746- 7 

1747- 8 

1748- 9 

Five  Stamps. 

1.  Lion  passant. 

2.  Leopard’s  Head. 

3.  Castle. 

4.  Date  Mark. 

5.  Maker’s  Initials, 
old  Standard  resumed.] 

± 1 1±-U 

1715- 6 

1716- 7 

1717- 8 

1718- 9 

1719- 0 

1720- 1 

1721- 2 

1722- 3 

1723- 4 

1724- 5 

Five  Stamps. 

1.  Lion’s  Head  erased. 

2.  Britannia. 

3.  Castle. 

4.  Date  Mark. 

5.  Maker’s  Initials. 

[In  1720  the  marges  of 
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1 • vu  u 

1809-0 

1870-1 

1871-2 

1872- 3 

1873- 4 

1874- 5 

1875- 6 

1876- 7 

Five  Stamps. 

1.  Lion  passant. 

2.  Castle. 

3.  Queen’s  Head. 

4.  Date  Letter. 

5.  Maker’s  Initials. 

> ] £ C Ph  go  h p 

1849- 0 

1850- 1 

1851- 2 

1852- 3 

1853- 4 

1854- 5 

1855- 6 

1856- 7 

Five  Stamps. 

1.  Lion  passant. 

2.  Castle. 

3.  Queen’s  Head. 

4.  Date  Letter. 

5.  Maker’s  Initials. 

1829- 0 

1830- 1 

1831- 2 

1832- 3 

1833- 4 

1834- 5 

1835- 6 

1836- 7 

Five  Stamps. 

1.  Lion  passant. 

2.  Castle. 

3.  King’s  Head. 

4.  Date  Letter. 

5.  Maker’s  Initials. 



• 

! 

1809- 0 

1810- 1 
1811-2 

1812- 3 

* 

1813- 4 

1814- 5 

1815- 6 

1816- 7 

Five  Stamps. 

1.  Lion  passant. 

2.  Castle. 

3.  King’s  Head.  j 

4.  Date  Letter. 

5.  Maker’s  Initials. 

£ O Ph  CPh  go  H & 
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EXAMPLES. 
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Apostle  spoon,  date 
about  1576. — Messrs. 
Hancock. 

A spoon  of  the  six- 
teenth century,  with 
hexagonal  stem,  pear- 
shaped  bowl,  button 
top.  Date  of  pre- 
sentation 1620.' — 
Earl  of  Breadalbane. 

Apostle  spoon,  1637. — 
Rev.  T.  Staniforth. 

A spoon  of  about  1670, 
flat  stem  and  oval 
bowl,  bears  this 
stamp  with  mono- 
gram and  maker’s 
initials  W.  F. — Earl 
of  Breadalbane. 

Split  head  spoon, 
pricked  1689. 

Circa  1689. — Messrs. 
Ellett  Lake  & Son. 


Handsome  tankard. 
Date  1703 . — Messrs. 
Ellett  Lake  & Son. 
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Date  1703.  These  new 
standard  marks  are 
on  a three-pint 
tankard.  (Britannia 
holds  in  her  hand  a 
flower  or  sprig,  not  a 
cross  as  here  given 
in  the  cut.) — Messrs. 
Hancock. 

Salver  circa  1710.  The 
City  mark  of  a 
Castle  has  a thin  line 
rising  from  the 
pointed  base  of  the 
shield  to  the  central 
tower,  indicating  the 
partition  per  pale) 
like  the  City  arms. — 
Messrs.  Ellett  Lake 
& Son. 


Split  head  spoon. 
Date  17 1 1. — Messrs. 
Ellett  Lake  & Son. 


Rat  tail  spoon,  given 
in  1713.  Date  1712. 
Made  by  Peter  Eliot 
of  Dartmouth. — 

Messrs.  Hancock. 
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HULL. 

A little  plate  was  marked  here  with  the  town  arms 
during  the  seventeenth  century,  though  there  was 
never  a proper  Assay  Office  at  this  place. 

EXAMPLE. 

Spoon.  Date 
circa  1660. — 
J.  H.  Walter , 
Esq. 

LINCOLN. 

This  city  was  mentioned  as  an  assay  town  in  1423, 
but  it  does  not  appear  that  plate  was  ever  hall  marked 
here,  or  indeed  manufactured  to  any  large  amount. 

NEWCASTLE-UPON-TYNE. 

At  Newcastle-upon-Tyne  as  early  as  1249,  Henry 
III.  commanded  the  bailiffs  and  good  men  to  choose 
four  of  the  most  prudent  and  trusty  men  of  their 
town  for  the  office  of  moneyers  there,  and  other  four 
like  persons  for  keeping  the  King’s  Mint  in  that 
town;  also,  two  fit  and  prudent  goldsmiths  to  be 
assayers  of  the  money  to  be  made  there. 

By  the  Act  of  1423  this  town  was  appointed  one 
of  the  seven  provincial  assay  towns  in  England. 

In  1536  the  goldsmiths  were,  by  an  ordinary,  in- 
corporated with  the  plumbers  and  glaziers,  and  the 
united  company  required  to  go  together,  on  the  feast 
of  Corpus  Christi,  and  maintain  their  play  of  the 
Three  Kings  of  Coleyn.”  They  were  to  have  four 
wardens,  viz.,  one  goldsmith,  one  plumber,  one 
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glazier,  and  one  pewterer  or  painter;  and  they  had 
their  hall  in  “Maden  Tower”  granted  them  in  the 
mayoralty  of  Sir  Peter  Riddell  in  1619,  and  the  as- 
sociation of  the  goldsmiths  with  the  other  tradesmen 
seems  to  have  lasted  till  1702.* 

This  town  was  reappointed  as  an  assay  town  by 
the  Act  of  1701. 

The  annual  letter  appears  to  have  been  used  from 
1702.  Mr.  Thomas  Sewell,  one  of  the  Wardens  of 
tne  Assay  Office,  has  kindly  furnished  us  with  a 
Table  of  Date-Letters,  chronologically  arranged, 
compiled  from  the  Assay  Office  Books  and  the  cop- 
perplate on  which  the  maker  strikes  his  initials,  as 
well  as  from  pieces  of  old  plate  which  have  from 
time  to  time  come  under  his  notice.  From  careful 
examination  of  various  examples  of  Newcastle  plate, 
we  have,  in  this  edition,  altered  some  of  the  char- 
acters, making  the  table  more  complete.  The  change 
of  letter  took  place  on  the  3rd  of  May  in  each  year. 

In  1773  the  members  of  the  Goldsmiths’  Company 
at  Newcastle-upon-Tyne  were — Mr.  John  Langlands 
and  Mr.  John  Kirkup,  Goldsmiths  and  Silversmiths, 
Wardens;  and  Mr.  Matthew  Prior,  Assayer. 

The  names  and  places  of  abode  of  all  the  Gold- 
smiths, Silversmiths,  and  Plate-workers  then  living, 
who  had  entered  their  names  and  marks  were — Mr. 
John  Langlands,  Mr.  John  Kirkup,  Mr.  Samuel 
James,  Mr.  James  Crawford,  Mr.  John  Jobson,  Mr. 
James  Hetherington  (Newcastle-upon-Tyne),  Mr. 
John  Fearney  (Sunderland),  and  Mr.  Samuel  Thom- 
son (Durham). 

The  Assay  Office  at  Newcastle  was  closed  in  May, 
1884,  in  consequence  of  there  being  insufficient  work 
to  make  it  worth  keeping  open.  The  Assay  Master 
of  the  Office  before  1854  was  Mr.  F.  Somerville.  He 


* From  an  Impartial  History  of  the  Town  and  County  of 
Newcastle-upon-Tyne,  published  in  1801,  p.  429. 
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was  succeeded  by  Mr.  James  Robson,  who  entered 
the  office  as  a stamper  in  1836,  became  Assay  Master 
in  1854,  and  retained  that  post  until  the  Office  was 
finally  closed.  The  last  two  wardens  were  Mr.  T.  A. 
Reid  and  Mr.  J.  W.  Wakinshaw.  A curious  incident 
occurred  when  Mr.  Robson  commenced  his  duties. 
By  some  means  he  obtained  the  wrong  punches,  and 
marked  some  plate  which  afterwards  went  to  Car- 
lisle. This  almost  led  to  an  action  against  a silver- 
smith at  that  city,  who  was  accused  of  forging  the 
hall  marks. 

When  the  office  was  closed  the  stamping  punches 
were  obliterated  or  defaced  by  an  Inland  Revenue 
Officer.  The  name  punch  plate  and  the  old  books 
of  the  Goldsmiths’  Company  were  placed  in  the 
Black  Gate  Museum  of  the  Old  Castle  in  the  city. 


NEWCASTLE-UPON-TYNE  ASSAY  OFFICE  LETTERS. 
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MAY  j 

1769- 0 

1770- 1 

1771- 2 

1772- 3f 

1773- 4 

1774- 5 

1775- 6 

1776- 7 

1777- 8 

1778- 9 

1779- 0 

E>  ^ ^ ^ ^ ^ T ^ r^, 

CO 

W 

J 

O 

U 

MAY 

1746- 7 

1747- 8 

1748- 9 

1749- 0 

1750- 1 

1751- 2 

1752- 3 

1753- 4 

1754- 5 

1755- 6 

1756- 7  J 

CYCLE  2 

MAY 

1724- 5 

1725- 6 

1726- 7 

1727- 8 

1728- 9 

1729- 0 

1730- 1 

1731- 2 

1732- 3 

1733- 4 

ft  ^ ^ ^ ^ 

CYCLE  1. 

MAY  1 

1702- 3 

1703- 4 

1704- 5 

1705- 6 

1706- 7 

1707- 8 

1708- 9 

1709- 0 

1710- 1 
1711-2 
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CYCLE  8. 

MAY  ‘ 

1864- 5 

1865- 6 

1866- 7 

1867- 8 

1868- 9 

1869- 0 

1870- 1 

1871- 2 

1872- 3 

1873- 4 

1874- 5 

@)  pC  0 nj  ® -F-  ^ fh 

CYCLE  7. 

MAY 

1839- 0 

1840- 1 

1841- 2 

1842- 3 

1843- 4 

1844- 5 

1845- 6 

1846- 7 

1847- 8 

1848- 9 

1849- 0 

1850- 1 

©pqop 

CYCLE  6. 

MAY 

1815- 6 

1816- 7 

1817- 8 

1818- 9 

1819- 0 

1820- 1 
1821-2 

1822- 3 

1823- 4 

1824- 5 

1825- 6 

gjrfi  OHS  0>  •0X)^*FHF^r-l 

CYCLE  5. 

MAY 

1791- 2 

1792- 3 

1793- 4 

1794- 5 

1795- 6 

1796- 7 

1797- 8 

1798- 9 

1799- 0 

1800- 1 
1801-2 
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EXAMPLES 


A porringer  with 
two  handles, 
fluted  base  and 
gadroon  border  at 
top.  Date  about 
1680. — The  Earl 
of  Breadalbane. 


Large  gravy  ladle 
Date  1725. — H. 

A.  Attenborough , 
Esq. 


Ditto.  174  o.— 
Messrs.  Hancock. 


Small  beaker.  Date 
1740. — The  Mar- 
quis of  Exeter. 


Do. 

1746.  Messrs. 
Hancock. 

Do. 

1752. 

do. 

Do. 

1764. 

do. 

Do. 

1765. 

do. 

HALL  MARKS  ON  FI  ATE. 


65 


Do. 

1769. 

do. 

Do 

1770. 

do. 

Do. 

1771. 

do. 

Do. 

1774- 

do. 

NORWICH. 


In  Norwich,  pi  ate  was  assayed  and  marked  at  an 
early  period,  and  some  specimens  are  existing  among 
the  Corporation  plate  of  the  date  1567.  An  annual 
letter  seems  to  have  been  used,  for  we  find  on  a gilt 
cylindrical  salt  and  cover,  elaborately  chased  with 
strap-work  and  elegant  borders,  this  inscription  : — 
“ The  Gyfte  of  Peter  Reade,  Esquiar,  to  the  Cor- 
poration.” The  plate-marks  are — 1.  The  Arms  of 
Norwich,  viz.,  a castle  surmounted  with  a tower,  in 
base  a lion  passant  gardant;  2.  A Roman  capital  D. ; 
and  3,  Cross-mound  (or  orb  and  cross)  within  a loz- 
enge. It  was  therefore  made  and  stamped  at  Nor- 
wich before  1568,  for  Peter  Reade  died  in  that  year. 

Among  the  records  of  the  Corporation  of  Norwich 
we  see  that  in  1624  the  mark  of  a castle  and  lion  was 
delivered  by  the  Mayor  and  Corporation  to  the 
Wardens  and  Searcher  of  the  trade  of  goldsmiths; 
and  on  July  1,  1702,  Mr.  Robert  Harstonge  was 
sworn  assayer  of  gold  and  silver  to  the  Company, 
although  we  have  never  met  with  any  plate  with 
marks  of  Norwich  after  that  date. 

A cocoa-nut  cup,  mounted  in  silver,  bears  the  city 
arms  cf  castle  and  lion  and  a rose  crowned,  with 
the  date  mark,  a Roman  capital  S. — Messrs.  Hunt  & 
Roskell. 
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The  stamp  of  a rose  is  frequently  found  on  plate 
of  the  sixteenth  century,  and  is  thought  to  denote 
the  Norwich  Assay  Office,  being,  as  in  the  piece  just 
alluded  to,  found  by  the  side  of  the  city  arms.  A 
silver-mounted  cocoa-nut  cup  in  the  South  Kensing- 
ton Museum  bears  the  impress  of  a rose  crowned,  a 
date  letter  R,  and  the  maker’s  mark,  a star.  It  has 
the  date  of  presentation,  1576,  engraved  upon  it. 

Among  the  Corporation  plate  is  a gilt  tazza  cup 
on  a short  baluster  stem.  Engraved  round  the  edge 
in  cusped  letters  is  the  following  inscription:  — 
“The  most  here  of  is  dvne  by  Peter  Peterson.” 
He  was  an  eminent  goldsmith  at  Norwich  in  the 
reign  of  Queen  Elizabeth.  In  the  bottom  of  the 
bowl  are  engraved,  within  a circle,  the  arms  of  the 
city  of  Norwich,  viz.,  gu.  a castle,  surmounted  with  a 
tower  ar.,  in  base  a lion  passant  gardant  or.  Two 
plate-marks  have  existed  on  the  edge  of  the  bowl. 
One  of  these  seems  to  bear  the  arms  of  the  city  in  an 
escutcheon,  which  was  used  to  distinguish  the  plate 
made  and  assayed  at  Norwich,  and  the  other  a cross- 
mound. English  work,  the  latter  half  of  the  six- 
teenth century.  There  are  two  other  cups  of  similar 
character  belonging  to  the  Corporation,  on  one  of 
which  are  the  following  assay  marks,  the  lion,  leop- 
ard’s face,  a covered  cup,  and  letter.  All  three  were 
probably  the  gift  of  John  Blenerhasset  whose  arms 
are  engraved  within  one  of  them.  He  was  steward 
of  the  city  m 1563,  and  one  of  the  burgesses  in  Par- 
liament, 13  Eliz. — Proceedings  Arch.  Inst.  1847. 

A silver  mace-head  of  the  Company  of  St.  George, 
in  form  of  a capital  of  a column,  enriched  with 
acanthus  leaves,  and  surmounted  by  a statuette  of 
St.  George  and  the  Dragon.  Round  the  collar  has 
been  engraved,  but  now  partly  obliterated  by  the 
insertion  of  four  sockets,  the  following  inscrip- 
tion : — 
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“ Ex  Dono  Honorabil:  Fraternitalis  Sli.  Georgij  in 

Norwico 
An0  Dom  1705” 

On  the  top  is  engraved  the  shield  of  St.  George 
and  the  following:  — 

“DIE  III.  MAEII,  MDCCLXXXVI.  BENI  ET  FELICITER 
MVNICIPIO  NORVICENSI  OMNIA  VT  EVENIANT 
PRECATVR  ROBERT  VS  PARTRIDGE  PRAETER.” 

The  plate-mark,  a court-hand  b in  an  escutcheon, 
on  the  mace-head,  is  of  the  year  1697.  The  initial 
H occurs  on  one  of  the  marks,  the  remainder  of 
which  is  illegible.  Height  I2|in. — Ibid. 

The  Walpole  mace,  presented  in  1733,  was  assayed 
and  stamped  in  London. 

A finely  ornamented  repousse  ewer  and  salver, 
with  Neptune  and  Amphitrite,  “ The  gift  of  the  Hon. 
Henry  Howard,  June  16,  1663,”  was  stamped  in 
London  in  1597.  A tall  gilt  tankard,  repousse  with 
strap-work,  flowers,  and  fruit,  and  engraved  with  the 
arms  of  Norwich,  was  stamped  in  London  in  1618. 

The  rose  crowned  is  the  standard  mark ; the  castle 
and  lion  that  of  the  town;  the  cross-mound  and  star 
being  the  mark  of  the  famous  Peter  Peterson.  All 
the  silver  bearing  this  symbol  having  been  made  by 
him. 


EXAMPLES. 

A chalice  dated  1567,  stamped  with  the  letter  C,  and 
a cross-mound  within  a lozenge. — North  Creake 
Church , Norfolk. 

A piece  of  plate, 
date  about  1567. — 
Messrs.  Hancock. 
Communion  cup  of 
the  same  date. — 
Messrs.  Hancock. 
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Silver  gilt  salt.  Date 
1568.  — The  Cor- 
poration of  Nor- 
wich. 

Mount  of  a cocoa- 
nut  cup,  with  the 
date  of  presenta- 
tion 1576. — South 
K ensington 
Museum. 


A cocoa-nut  cup,  stamped  with  a rose,  and  the 
letter  S,  date  about  1 580. — Messrs.  Hunt  & Roskell. 


Seal-top  spoon.  Date 
circa  1637. — J.  H. 
Walter , Esq. 


Split  head  spoon. 
Date  circa  1662. — 
J.  H.  Walter , Esq. 


Tankard,  date  1691. 
— J am  e s Reeve , 
Esq. 

Button  top  spoon, 
pounced  date  1 7 1 7* 
date  of  make  about 
1693.  — Messrs. 
Hancock. 
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Beaker,  date  1697.- 

/.  H.  Walter , Esq. 


SALISBURY. 


This  city  was  appointed  as  an  assay  town  in  1 423> 
but  it  is  not  known  if  plate  was  ever  assayed  here; 
in  any  case  nothing  was  done  in  1700,  when  several 
other  places  were  re-appointed  as  assay  towns. 


At  Sheffield,  silver  only  is  assayed.  Mr.  B.  W. 
Watson,  the  Assay  Master,  has  most  courteously 
furnished  us  with  the  variable  letter  for  each  year 
from  the  commencement  in  1773,  from  references  to 
the  minute-book  wherein  are  recorded  the  meetings 
for  the  election  of  new  wardens,  as  well  as  the  letter 
to  be  used  for  the  ensuing  year.  The  change  takes 
place  on  the  first  Monday  in  July.  The  plan 
adopted  at  Sheffield  differs  from  all  the  other  offices, 
for  instead  of  taking  the  alphabet  in  regular  succes- 
sion, the  special  letter  for  each  year  is  selected 
apparently  at  random  until  1824,  after  which  the 
letters  follow  in  their  proper  order.  Through  Mr. 
W atson’s  kindness,  we  are  enabled  to  lay  before  our 
readers  a table  of  marks,  which  has  been  verified  by 
him.  The  marks  used  at  this  office  are  the  same  as  at 
London,  except  that  the  crown  is  substituted  for 
the  leopard’s  head,  and  variation  of  the  date-mark. 
Sometimes  we  find  the  crown  and  date-letter  com- 
bined in  one  stamp,  probably  on  small  pieces  of 
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plate,  but  they  are  generally  separate  on  square 
punches.  When  practicable,  the  four  marks  are 
placed  in  order  and  struck  from  one  punch,  but  they 
are  struck  separately,  when  that  cannot  be  done. 
Occasionally  we  find  the  crown  and  lion  on  one 
stamp.  The  marks  are  so  combined  for  the  con- 
venience of  the  wardens  in  marking  the  goods,  but 
the  letter  only  is  used  to  denote  the  year  in  which 
the  article  was  made. 

The  date  letters  are  invariably  placed  in  square 
escutcheons. 

The  form  of  the  lion  and  crown  now  used  is:  — 
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EXAMPLES. 


IP&C° 


Candle  Stick.  Date 
1 79 1 -2. — /.  //.  Wal- 
ter, Esq. 


KG 

&C° 


Salver. 

—W. 

Esq. 


Date  1831-2. 
Shoo  smith , 


YORK. 

York  was  one  of  the  most  ancient  places  of  assay, 
and  it  was  mentioned  in  the  Act  of  1423.  The 
operations  at  this  place  appear  to  have  been  discon- 
tinued, and  it  was  re-appointed  as  an  assay  office  in 
1700.  It  does  not  seem  however  that  much  business 
was  ever  done  here. 

It  will  be  seen  that  in  1772,  when  a return  was 
made  to  Parliament,  the  Assay  Office  was  not  in 
existence;  but  after  that  it  appears  to  have  recom- 
menced working.  In  1848  we  find  it  mentioned  as 
an  assay  town,  but  doing  very  little  business* 

The  Corporation  of  the  City  of  York  possesses 
some  interesting  pieces  of  plate.  A State  sword  with 
velvet  scabbard,  mounted  in  silver,  the  arms  of  the 


* The  last  duty  paid  at  the  Inland  Revenue  Office  was  in 
July  1869.  The  officer  who  formerly? acted  as  assayer  for  the 
city  of  York  died  many  years  ago,  and  no  successor  has  been 
appointed. 
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city,  emblazoned,  the  arms  of  Bowes,  &c.,  of  the  time 
of  Henry  VIII.  On  the  blade  is  this  inscription:  — 
“ Syr  Martyn  Bowes  Knyght,  borne  within  this 
Citie  of  York  and  Maior  of  the  Citie  of 
London  1545.  For  a remembrance”  (continued  on 
the  other  side)  “ Gave  this  S . . . . to  the  Maior 
and  Communaltie  of  this  said  honorable  Citie.” 

Two  tankards,  the  gift  of  Thomas  Bawtrey  in 
1673,  engraved  with  the  arms  of  York,  were  made  at 
York,  and  stamped  with  the  York  mark  and  the 
italic  capital  P.  The  gold  cup  and  other  pieces  were 
made  elsewhere. 

A silver  chalice  and  paten  in  the  Church  of 
Chapel-Allerton,  Leeds,  has  three  marks : a half 
fleur-de-lis  and  half  rose,  crowned;  an  italic  b, 
similar  to  the  London  date  letter  of  1619;  and 
maker’s  initials  R.H.  On  the  rim  is  the  date  of  pre- 
sentation, 1633. 

A stoneware  jug  has  in  relief  the  royal  arms  of 
England  and  the  date  1576.  It  is  mounted  in  silver, 
and  bears  three  stamps  : that  of  the  maker,  a half 
rose  and  half  fleur-de-lis  conjoined,  and  the  date 
letter  R;  it  is  in  Mr.  Addington’s  collection. 

The  stamp  used  at  York  previous  to  1700  was 
probably  that  of  the  half  rose  and  half  fleur-de-lis 
conjoined,  which  is  frequently  met  with  on  plate  of 
the  sixteenth  and  seventeenth  centuries. 

The  junction  of  the  lis  and  rose  is  probably  in 
allusion  to  the  union  of  the  rival  houses  of  York 
and  Lancaster,  by  the  marriage  of  Henry  the  Seventh 
to  the  Princess  Margaret,  daughter  of  Edward  IV., 
in  i486;  the  lis  being  a favourite  badge  of  the  Lan- 
castrians as  the  rose  was  that  of  York.  As  a mint 
mark  we  find  occasionally  the  fleur-de-lis  on  the 
coins  of  the  Lancastrian  kings,  in  allusion  to  their 
French  conquests;  but  upon  some  of  the  coins  of 
Henry  VII.  we  find  as  mint  mark  the  lis  and  rose 


» 


HALL  MARKS  ON  PLATE. 


;; 

conjoined — sometimes  half  rose  and  half  lis  as  on 
the  York  punch  on  plate,  on  others  a lis  stamped 
upon  a rose,  and  sometimes  a lis  issuing  from  a 
rose. 

The  York  mark  here  given,  being  found  on  plate 
of  the  sixteenth  and  seventeenth  centuries,  is  fre- 
quently much  worn  and  partially  obliterated.  The 
half  fleur-de-lis  is  easily  distinguished,  but  the  cor- 
responding half  is  not  so  easily  discerned.  In  some 
instances  it  looks  like  a demidiated  leopard’s  head 
crowned;  in  others  like  the  half  of  a seeded  rose, 
with  portion  of  the  crown  ever  it,  for  which  it  is 
probably  intended.  There  is  a great  similarity, 
however,  in  all  the  punches  we  have  examined,  as  if 
struck  from  one  die,  which  having  been  a long  time 
in  use  may  have  got  damaged.  It  may  be  remarked 
as  a curious  coincidence,  that  two  diminutive  letters 
can  be  traced — YO,  the  two  first  letters  of  the  word 
York. 

EXAMPLES. 

Apostle  spoon.  Date 
1645.  D allin  gt  on 
Church , Northamp- 
tonshire. 

Apostle  spoon  of  the 
seventeenth  century. 
The  stamp  is  a half 
lis  and  half  rose 
crowned.  Date  1626 
— Rev.  T.  Siani- 
forth. 

A piece  of  plate, 
seventeenth  century. 
— Messrs.  Hancock. 

Ditto. 
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On  a spoon  with  flat 
stem,  leaf-shaped 
end  and  oval  bowl, 
date  about  1680  to 
1690.  — Earl  of 
Breadalbane.  (This 
has  also  the  stamp 
of  a half  lis  and 
rose,  here  omitted  by 
mistake.) 

On  an  oval  engraved 
teapot.  This  mark 
proves  that  J was 
used  as  a date  letter 
previous  to  1784,  hav- 
ing no  duty  mark, 
[j]  It  may  belong  to 
^ the  year  1736,  for  J 
of  1710  would  have 
the  Britannia  mark 
of  the  new  standard. 
— Messrs.  Hancock. 


Scotland. 

EDINBURGH. 


The  arms  of  the  city  of  Edinburgh  are:  Ar.  on  a 
rock  ppr. , a castle  triple  towered,  embattled  sa., 
masoned  of  the  first  and  topped  with  three  fans  gu., 
windows  and  portcullis  closed  of  the  last.  Crest , 
an  anchor  wreathed  about  with  a cable,  both  ppr. 
Supporters : dexter,  a maid  richly  attired,  hair  hang- 
ing down  over  her  shoulders,  ppr.;  sinister,  a doe, 
also  ppr.  Motto , “Nisi  Dominus  frustra.” 

I.— THE  STANDARD. 

For  Edinburgh— A Thistle  (after  17 57) ; before 
that,  the  Assay  Master’s  initials. 

For  gold  of  22  karats,  a thistle  and  22. 

For  gold  of  18  karats,  a thistle  and  18. 

The  present  mark  is:  — 
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II.— THE  HALL-MARK. 

For  Edinburgh — A CASTLE  with  three  towers,  in- 
troduced in  the  fifteenth  century  (1483);  before  that 
the  Assay  Master’s  initials. 

The  three  towered  castle  now  used  is:  — 


III. — THE  DUTY  MARK. 

The  head  of  the  sovereign,  indicating  payment  of 
the  duty.  It  was  omitted  on  the  debased  standards 
of  15,  12  and  9 karats  on  gold,  although  subject  to 
the  same  duty  as  the  higher  standards.  Abolished 
on  silver  plate. 

IV. — THE  DATE  MARK. 

A Letter  of  the  Alphabet.  The  custom  has 
been  to  use  the  letters  alphabetically  from  A to  Z, 
omitting  J,  thus  making  a cycle  of  twenty-five  years 
(with  some  exceptions);  introduced  1681,  and 
changed  on  the  first  Hall  day  in  October  every  year. 

V. — -THE  MAKER’S  MARK. 

Formerly  some  device,  with  or  without  the  maker’s 
initials : afterwards  the  initials  of  his  Christian 

and  surname,  used  from  time  immemorial,  accom- 
panied by  the  Assay  Master’s  initials  only. 
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1.  The  standard  mark  was  the  deacon’s  initials 
from  1457  to  1757,  when  the  thistle  was  substituted 
for  it. 

2.  The  maker’s  mark  from  1457. 

3.  The  town  mark  of  a castle  with  three  towers 
from  1483. 

4.  The  date  letter  from  1681-2. 

5.  The  duty  mark  of  the  sovereign’s  head  from 
1784,  as  in  England,  except  on  the  debased  stan- 
dards of  15,  12,  and  9 karats  gold,  and  discontinued 
on  silver  plate. 

The  following  table  is  arranged  from  the  minutes 
of  the  Goldsmiths’  Company  of  Edinburgh,  where 
the  date-letters  appear  noted  almost  every  year  from 
1681,  verified  by  pieces  of  plate  bearing  dates.  The 
goldsmiths’  year  is  from  Michaelmas  to  Michaelmas 
(29th  September).  The  Hall-mark  or  town  mark  of 
a castle  was  used  as  early  as  1457,  and  is  referred 
to  in  that  Act  (before  quoted),  and  alluded  to  again 
in  1483  and  1555. 

Previous  to  1681,  when  our  table  commences,  no 
date-mark  appears  to  have  been  used.  On  a piece 
of  plate  said  to  be  of  the  sixteenth  century,  ex- 
hibited at  Edinburgh  in  1856,  in  the  Museum  of  the 
Archaeological  Institute,  we  find  a castle  (the  middle 
tower  higher  than  the  two  others,  as  usual),  and  two 
other  stamps  of  the  letter  E.  These  are,  perhaps, 
the  town  mark,  Assay  Master’s,  and  maker’s  mark. 
The  silver  mace  belonging  to  the  City  of  Edinburgh, 
and  known  from  the  town  records  to  have  been  made 
by  George  Robertson  in  1617,  has  three  marks,  viz.,"* 
the  castle,  the  cipher  G.  R.,  and  the  letter  G.  (See 
p.  181.) 

I he  High  Church  plate,  dated  1643,  and  the  New- 
battle  Church  plate,  dated  1646,  and  several  others 
of  the  same  date,  have  only  the  town  mark,  the 
Assay  Master’s  mark,  and  that  of  the  maker. 
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Our  thanks  are  due  to  the  Assay  Master,  Mr.  Alex. 
Keir,  for  his  kindness  in  furnishing  the  present 
marks. 

Our  thanks  are  due  -here  again  to  the  representa- 
tives of  the  late  Mr.  W.  J.  Cripps,  C.B.,  for  per- 
mitting us  to  include  some  authorities  given  by  the 
late  Mr.  J.  H.  Sanderson  for  the  Tables  of  Edin- 
burgh Hall  Marks,  the  property  in  which  had  passed 
to  that  gentleman. 
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From  1700  to  1720  Britannia  was  added  for  the  New  Standard. 

The  standard  mark  of  a thistle  was  used  instead  of  the  Assay  Master's  initials  in  1757. 
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. The  Castle.  3.  The  Maker’s  Mark. 

'•  The  Thistle.  4.  The  Date  Letter. 

5.  Sovereign’s  Mead  until  1890. 


HALL  MARKS  ON  PLATE. 
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EXAMPLES. 


George  Robertson,  maker 
of  the  mace  of  the  city 
in  1 6 1 7. — Mr.  J.  H.  San - 
dersori s Paper,  Trans- 
actions of  the  Society 
of  Antiquaries , Scot- 
land, vol.  iv.  p.  543, 
and  plate  xx. 

“ On  the  Dalkeith  Church 
plate  there  is  no  date, 
but  it  is  known  from 
the  records  to  be  older 
than  that  of  Newbattle  ” 
(dated  1646). — Ibid. 
From  the  plate  belong- 
ing to  Trinity  College 
Church,  Edinburgh, 
bearing  date  1663. — 
Ibid.  (The  castle  is 
omitted  by  mistake  in 
the  cut.) 

On  a Quaigh,  hemi- 
spherical bowl  with  flat 
projecting  handles,  on 
one  A C,  on  the  other 
I MCL;  engraved  out- 
side with  full-blown 
roses  and  lilies.  The'* 
initials  I MCL  are  found 
as  1 maker  on  the 
Glasgow  Sugar  Castor 
(p.  9;).  Date  1713. 
— Earl  of  B r e a d a T 
bane. 


N 


QO 


HALL  MARKS  ON  PLATE. 


wn\  Hi  ihg]  [ll 


On  a Table  Spoon, 
French  pattern,  rat’s 
tail.  On  back  of 
spoon  are  four 
marks:  (i)  maker’s 

unknown;  (2)  castle; 

(3)  deacon’s  mark ; 

(4)  date-letter  U. 
Date  1749. — Earl  of 
Breadalbane. 

On  a Dessert  Spoon, 
French  pattern.  The 
date-letter  is  the  old 


Q5S3  tfl 


English  C of  1757, 
showing  that  the 
thistle  was  used  in 
this  year,  as  before 
stated.  Maker  un- 
known. Date  1757. 
■ — Earl  of  Breadal- 
bane. 

Maker’s  name  un- 
known. Date  1766. 
— Earl  of  Breadal- 
bane. 


Spoon.  Date  1837. — 
/.  P.  Stott , Esq. 


GLASGOW. 

The  arms  of  the  City  of  Glasgow  are : Ar.  on  a 
mount  in  base  vert , an  oak  tree  fpr.,  the  stem  at  the 
base  thereof  surmounted  by  a salmon  on  its  back 
also  ppr.%  with  a signet  ring  in  its  mouth  or;  on  the 
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top  of  the  tree  a redbreast,  and  in  the  sinister  fess 
point  an  ancient  hand-bell,  both  also  ppr.  Crest: 
the  half-length  figure  of  St.  Kentigern  affrontee 
vested  and  mitred,  his  right  hand  raised  in  the  act 
of  benediction,  and  in  his  left  a crosier,  all  ppr. 
Supporters : two  salmon  ppr.,  each  holding  in  its 
mouth  a signet  ring  ppr.  Motto , “ Let  GLASGOW 
FLOURISH.” 

The  ancient  marks  on  plate  made  at  Glasgow 
previous  to  the  Act  of  1819,  were: — I.  The  city 
arms,  a tree  with  a hand-bell  on  one  side  and  some- 
times a letter  G on  the  other,  a bird  on  the  top 
branch,  and  a fish  across  the  trunk  holding  a ring  in 
its  mouth,  enclosed  in  a very  small  oval  escutcheon. 
2.  The  maker’s  initials,  frequently  repeated.  3.  A 
date-letter,  but  it  is  at  present  only  possible  to  assign 
correct  dates  for  a very  few  years. 

Glasgow  was  made  an  assay  town  by  the  59  Geo. 
III.  (May  1819).  The  district  comprised  Glasgow 
and  forty  miles  round,  and  it  was  directed  that  all 
plate  made  in  the  district  should  be  assayed  at  that 
office.  The  peculiar  mark  of  the  Glasgow  Company 
is  a tree  growing  out  of  a mount,  with  a bell  pendant 
on  the  sinister  branch,  a bird  on  the  top  branch,  and 
across  the  trunk  of  the  tree  a salmon  holding  in  its 
mouth  a signet  ring. 

The  marks  used  on  the  silver  plate  stamped  at 
Glasgow,  since  the  Act  of  1819,  are:  — 

1.  The  Standard , a lion  rampant.  The  present 
form  of  which  is : 


\ 
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2.  The  Hall-Mark , being  the  arms  of  the  city,  a 
tree,  fish  and  bell. 


3.  The  maker's  mark>  viz.,  his  initials. 

4.  The  date-mark , or  variable  letter,  changed  on 
the  1st  July  in  every  year. 

5.  The  duty  mark  of  the  sovereign’s  head.  Abol- 
ished 1890. 

For  gold  of  22  and  18  karats  the  figures  22  or  18 
are  added,  and  for  silver  of  the  New  Standard 
Britannia  is  added. 

The  Scottish  Act  of  6 and  9 Wm.  IV.  (1836-7)  in 
some  respects  extended  to  Glasgow,  although  it  is 
generally  regulated  by  the  59  of  Geo.  III.;  but  they 
have  not  adopted  the  marks  prescribed  by  this 
siatute  of  1836,  and  continue  those  previously  in  use. 
The  only  difference,  however,  is  that  the  lion  ram- 
pant takes  the  place  of  the  thistle. 

The  lower  gold  standards  of  15,  12,  and  9 karats 
bear  the  mark  of  the  lion  rampant  as  well  as  the 
town  mark,  being  the  same  as  the  higher  standards, 
with  the  difference  of  quality  expressed  by  numerals. 
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EXAMPLES  OF  EARLY  MARKS. 


M&O 


f)  3mj  m 


Glasgow.  These  marks 
are  on  the  narrow  rim 
of  the  foot  of  an  ele- 
gant silver  T azza, 
chased  in  centre  with 
bold  leaf  scrolls,  bor- 
dered with  engrailed 
lines.  The  work  is  evi- 
dently of  the  time  of 
Charles  II.,  1670-1680. 
— Messrs.  Hancock. 

Glasgow.  These  four 
stamps  are  found  on 
an  oval  Silver  Box, 
originally  made  to 
contain  the  wax  seal 
|M&Oj  appended  to  a dip- 
loma granted  by  the 
University.  Dated 
about  1700. — In  the 
\ possession  of  the  Earl 
of  Breadalbane. 

Glasgow.  On  a Sugar 
Castor,  chased  with 
festoons  of  roses.  This 
maker’s  initials  are 
also  found  engraved 
on  the  handle  of  a 
Ouaigh  of  Edinburgh, 
make  of  1713. — The 
Earl  of  Breadalbane. 


SCOTTISH  PROVINCIAL  MARKS. 


ABERDEEN. 

The  town  of  Aberdeen  bears : Gu.,  three  towers, 
triple  towered,  within  a double  tressure  flowered  and 
counter-flowered  arg.  Supporters,  two  leopards  ppr. 
Motto,  “Bon  Accord!” 

The  Town  Assay  Office  mark  adopted  at  Aber- 
deen consisted  of  two  or  more  of  the  letters  in  the 
word,  thus  the  letters  A B D,  with  a mark  of  con- 
traction above,  and  later  A B D N,  as  in  the  fol- 
lowing example  : 

Aberdeen.  On  a Table 
Spoon,  handle  turned 
up,  and  ridges  in  front 
of  stem,  elongated  oval 
bowl,  date  about  1780. 

— Earl  of  Breadalbane. 

The  town  arms  of  three  towers,  triple  towered, 
sometimes  two  and  one,  and  sometimes  one  and  two, 
was  also  used  in  the  eighteenth  century. 

BANFF. 

A matrix  in  the  office  of  the  Town  Clerk  of  Banff 
bears  an  oval-shaped  seal  of  a boar  passant,  “In- 
signia Urbis  Eanffensis.” — Laing's  Seals. 
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The  mark  used  in  this  burgh  varied  very  much, 
but  it  generally  consisted  of  the  name  BANFF,  or 
a contraction  thereof. 


EXAMPLES. 


[BA*  [IA 


H]  [BANFl  (g 

ill 
U EDS  <D  m 


Banff.  Dessert  Spoon, 
French  pattern. — Earl  of 
Breadalbane. 

Banff.  Dessert  Spoon, 
French  pattern,  with  king’s 
head. — Earl  of  Breadal- 
bane. 

Banff.  Table  Spoon, 
French  pattern. — Earl  of 
Breadalbane. 

Banff.  Table  Spoon, 
French  pattern,  with  king’s 
head. — Earl  of  Breadal- 
bane. 


DUNDEE  (Angus) 

Arms:  Az.,  a pot  of  growing  lilies  arg.  Crest: 
A lily  arg.  Supporters : Two  dragons  vert , tails 
knotted  together  below  shield.  Motto,  “ Dei 
DONUM.” 

The  town  mark  adopted  by  the  Dundee  Assay 
Office  is  a pot  with  two  handles  containing  three 
lilies,  as  shown  in  the  following 


WL 


EXAMPLES. 


Dundee.  On  a pair  of 
Sugar  Tongs,  shell  and 
fiddle  pattern,  about  1880. 
— Earl  of  Breadalbane. 
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Dundee.  On  a Table 
Spoon,  oval  bowl, 
rat’s  tail,  flat  stem, 
leaf-shaped  end,  date 
c.  1660.  — Earl  of 
Breadalbane. 

Dundee.  Tea  Spoon, 
Addle  head,  last 
century. — E a 7 l of 
Breadalbane. 


ELGIN. 


The  assay  towns  of  Aberdeen,  Inverness,  and 
Banff  in  the  adjoining  counties  adopted  abbrevia- 
tions of  their  names,  usually  the  Arst  two  or  three 
and  the  last  letters,  thus:  ABDN,  INS,  and  BA; 
hence,  on  the  same  principle,  Elgin  used  ELN. 


ELN 


The  annexed  marks  are 
on  a Table  Spoon, 
with  oval  bowl,  the 
end  of  the  handle  or 
stem  turned  upwards 
with  a ridge  down 
the  centre : a form 
in  use  from  about 
1730  to  1760. — In  the 
Earl  of  Breadal- 
bane's Collection. 


GREENOCK. 

Several  marks  were  used  in  this  burgh.  Some- 
times a ship  in  full  sail,  sometimes  an  anchor,  and 
sometimes  a green  oak.  The  whole  of  these  marks 
are  occasionally  found  on  a single  article. 
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INVERNESS. 

There  have  been  goldsmiths  in  this  town  since  the 
middle  of  the  seventeenth  century.  The  mark  gener- 
ally used  was  INS,  as  a short  form  of  the  name  of 
the  town.  A dromedary  or  camel,  and  a cornucopia, 
were  also  sometimes  employed. 


EXAMPLES. 


RN 


INS  K2 


iCJI  |INS 


Inverness.  On  a 
Tea-Spoon,  fiddle 
head,  date  about 
1820,  with  a corn- 
ucopia, the  crest 
of  the  town  of  In- 
verness.— Earl  of 
Breadalbane. 
Inverness.  The 
camel,  one  of  the 
supporters  of  the 
city  arms.  On  a 
large  annular  Scot- 
tish Brooch,  flat, 
with  engraved  van- 
dykes,  and  a clus- 
ter of  fine  small 
annulets  between 
each.  Maker’s 
mark,  and  another 
of  the  same,  larger, 
as  Deacon.  Attri- 
buted to  C h a s. 
Jamison,  c.  1810. 
— Earl  of  Breadal- 
bane. 
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From  the  fact  of  several  pieces  of  plate  having 
been  bought  here  bearing  the  stamp  of  an  anchor, 
which  indicates  its  position  as  a harbour  for  shipping, 
we  are  inclined  to  attribute  this  mark  to  Leith.  The 
circular  object  with  rays,  which  accompanies  it,  yet 
remains  to  be  explained,  but  in  another  example 
here  adduced  it  is  placed  by  the  side  of  the  thistle, 
the  standard  mark  of  Scotland.  The  crest  of  Edin- 
burgh is  an  anchor  wreathed  about  with  a cable;  but 
in  this  instance  the  cable  is  omitted. 


EXAMPLES. 


LEITH.  Five  TeaSpoons, 
French  pattern,  18th 
century. — E ar  l of 

Breadalbane. 

Leith.  Tea  Spoon  and 
Tongs,  French  pattern, 
1 8th  century. — Earl  of 
Breadalbane. 

Leith.  Caddy  Spoon, 
shell-shaped  bowl, 
fiddle  head,  with  Scot- 
tish standard  mark 
and  that  of  a pro- 
vincial town ; no  duty 
letter,  but  made  about 
1820,  judging  from 
the  fashion. — Earl  of 
Breadalbane. 
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Leith.  A Scottish  Brooch 
of  conventional  form, 
with  circular  broad 
band,  plain  surface, 
short  pin  at  back  with 
hinge  and  clasp; 
stamped  behind  with 
five  marks. — Earl  of 
Breadalbane. 


MONTROSE  (Angus). 

A Burgh  Royal,  as  relative  to  the  name,  carries 
roses.  Thus,  in  the.  Lyon  register  of  arms— arg.,  a 
rose  gules  with  helmet,  mantling,  and  wreath  suit- 
able thereto. 

The  town  mark,  in  the  seventeenth  and  eighteenth 
centuries,  Was  therefore  a rose  or  double  rose,  in  a 
shield  or  circle. 


PERTH. 

The  arms  of  the  City  of  Perth  (alias  St.  John’s 
Town)  so  called  since  the  Reformation,  are : An 
eagle  displayed  with  two  heads  or  surmounted  on 
the  breast  with  an  escutcheon  gules  charged  with  the 
holy  lamb  passant  regardant , carrying  the  banner 
of  St.  Andrew  within  a double  tressure,  flowered  and 
counter-flowered,  arg .,  with  the  hackneyed  motto, 
“ Pro  Rege  Lege  et  GRege.” 

Goldsmiths  have  been  established  in  this  city  from 
early  times. 

J In  the  middle  of  the  seventeenth  century  the  town 
mark  was  the  lamb  bearing  the  banner  of  St. 
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Andrew.  Somewhat  later  the  double-headed  eagle 
displayed  had  come  into  use,  and  continued  to  be 
used  until  the  beginning  of  the  present  century. 


EXAMPLES. 


RG 


On  a small  quaigh, 
or  cup  with  two 
handles,  date  about 
1660,  with  these  two 
marks  only.  The 
lamb  and  flag,  em- 
blem of  St.  John, 
being  the  arms  of 
St.  John’s  Town,  as 
Perth  was  formerly 
called. — C.  A.  North , 
Esq. 


Split  head  Spoon. 
Date  circa  1675. — 
/.  H.  Walters , Esq. 

On  a set  of  Table 
Spoons,  French  pat- 
tern, with  rat  tail  on 
back  of  bowl,  date 
about  1760.  Some 
have  four  marks  of 
spread  eagles  only, 
without  the  shield  on 
the  breast,  as  used 
recently. — Earl  of 
Breadalbane. 
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On  a Dessert  Spoon, 
fiddle  head,  date 
circa  1820.  The 
spread  eagle  part  of 
of  the  City  arms,  on 
its  breast  a shield 
with  the  lamb  and 
flag  of  St.  John; 
made  by  Robert  Kay, 
silversmith,  at  Perth, 
in  1815. — Ditto. 

On  a set  of  four  Salt- 
Cellars,  gadroon  edge 
on  three  legs  and 
claws  — the  seven 
marks  arranged  in  a 
circle  underneath, 
with  the  town  mark 
in  the  centre,  three 
maker’s  initials,  and 
three  town  marks 
round — date  circa 
1810. — Ditto. 


ST.  ANDREWS  (Fife). 

On  a matrix  of  a privy  seal  in  custody  of  the 
Town  Clerk  of  St.  Andrews  is  a wild  boar  passant, 
secured  by  a rope  to  a rugged  staff.  “ Sigillum 
Secretu  Civitatis  Sancti  Andree  Aposti.” 

Another  seal,  affixed  to  a deed  dated  1453,  bears*** 
a full-length  figure  of  a bishop  holding  a crosier, 
&c.  The  counter  seal  has  a figure  of  St.  Andrew 
extended  on  his  cross.  In  the  lower  part  of  the  seal 
is  a wild  boar  passant,  in  front  of  a tree,  inscribed 
around,  “ CURSUS  (Apri)  Regalis.”— Laing's 

Ancient  Seals. 
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STIRLING. 


The  seal  is  a lamb  couchant  on  the  top  of  a rock, 
inscribed  with  the  motto,  “Oppidum  STERLINI.” 
The  ancient  seal  of  the  Corporation  bears:  “A 
bridge  with  a crucifix  in  the  centre  of  it ; men  armed 
with  bows  on  one  side  of  the  bridge,  and  men  with 
spears  on  the  other,  and  the  legend,  “ Hie  Armis 
Bruti,  Scoti  stant  hac  cruce  tuti.” 

On  the  reverse,  a fortalice  surrounded  with  trees, 
inscribed  “Continent  hoc  in  se  nemus  et  castrum 
Strivilense.” 

“ Burke’s  General  Armory  ” gives  the  arms  of  the 
town,  as  at  present  used  : Az.,  on  a mount  a castle, 
triple  towered,  without  windows  arg.,  masoned  sa., 
the  gate  closed  gu.,  surrounded  with  four  oak  trees 
disposed  in  orle  of  the  second,  the  interstices  of  the 
field  being  semee  of  stars  of  six  points  of  the  last, 
and  the  motto  as  above. 

The  only  mark  found  on  silver  that  can  be  as- 
signed to  this  town  is  a castle  triple  towered  in 
irregular  shield. 

Stirling.  On  an  oblong  Tobacco- 
Box,  engraved  on  the  cover  with  two 
coats  of  arms  surmounted  by  a 
ducal  coronet.  The  town  mark  is  a 
castle,  triple  towered,  as  described 
above,  having  beneath  the  letter  S 
to  distinguish  it  from  a similar 
mark  at  Edinburgh.  The  maker’s  ( ?) 
mark,  a mermaid  and  star,  and  his 
initials  G B. — Earl  of  BreacLalbanc. 


TAIN  (Ross-shire). 


AS 


TA1NI  <25 


Tain.  On  a pair  of  Toddy 
Ladles,  date  about  1800. — 
Earl  of  Breadalbane. 
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(AD) 


Unknown.  These'  three 
stamps  are  on  the  inside  of 
a silver  lid  of  a shell  Snuff- 
Box.  Date  about  1800. 

In  the  possession  of  the 
Earl  of  Breadalbane. 

Unknown.  On  a fiddle- 
head  Toddy  Ladle,  pro- 
vincial mark  of  some  town 
in  Scotland.  Made  circa 
1810.  Representing  an  otter 
or  badger  on  a wheat  ear 
(?)  and  the  letters  I.  & G. 
H. Earl  of  Breadalbane. 

Unknown.  On  a seal-top 
Spoon,  of  English  or  Scot- 
tish make,  of  the  seven- 
teenth century,  the  baluster 
end  well  finished.  The 
monogram  inside  the  bowl, 
the  animal  on  the  back  of 
the  stem.  Letters  on  the 


bottom, w'.e. — Lady  Du  C ane. 

1621. 

UNCERTAIN.  (Query  Edin- 
burgh). These  four  marks 
are  on  the  bottom  of  a Mug 
with  one  scroll  handle, 
broad  mouth,  repousse  pyri- 
form ornament  round  the 
lower  part.  The  small  mark 
is  that  of  the  maker, the  other 
two  those  of  the  Deacon, 
probably  the  same  silver- 
smith. Date  about  1680.  - 
Messrs.Mackay  & Chisholm. 


Inland. 


DUBLIN. 

CHARTER  OF  INCORPORATION. 

The  Goldsmiths’  Company  of  Dublin  has  the  ex- 
clusive management  of  the  assaying  and  marking 
of  wrought  gold  and  silver  plate  in  Ireland. 

The  harp,  and  subsequently  (A.D.  1638)  the  harp 
crowned,  was  the  original  Hall  or  district  mark  for 
all  Irish  manufactured  plate  assayed  in  Dublin,  and 
found  to  be  standard,  and  was  used  long  previous 
to  the  charter  granted  by  Charles  I.,  22nd  December, 
in  the  year  1638,  in  the  thirteenth  year  of  his  reign, 
to  the  Corporation  of  Goldsmiths  of  Dublin,  Ire- 
land. This  charter  adopted  for  Ireland  the  stan- 
dards then  in  use  in  England,  viz.,  22  karats  for 
gold,  and  11  oz.  2 dwts.  for  silver.  “The  harp 
crowned  now  appointed  by  his  Majesty”  has  been 
continued  in  use  ever  since,  in  pursuance  of  a clause 
contained  in  that  charter,  and  also  by  the  Act  23  & 
24  Geo.  III.,  c.  23,  s.  3 (1784). 

The  Journals  of  the  Goldsmiths’  Company  from 
1637  until  the  present  time  are  still  in  existence,  and 
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a complete  list  of  the  Masters  and  Wardens  of  the 
Company  from  that  date  until  1800  has  been  printed 
by  Mr.  H.  F.  Berry,  M.A.,  together  with  the  list  of 
Apprentices  from  1653  to  1752. 

A date  mark  was  used  in  Dublin  from  a very 
early  period,  as  it  appears  to  have  been  in  use  pre- 
vious to  the  year  1638. 


DUBLIN  ASSAY  OFFICE  LETTERS. 

The  time  appointed  for  the  letter  to  be  changed, 
and  the  new  punches  put  in  commission,  was  the 
29th  or  30th,  but  is  now  the  24th,  May  in  every  year. 
This  date  has  not  been  strictly  adhered  to,  the 
changes  having  been  made  at  various  later  periods  in 
some  years. 

1638  to  1729.  3 marks:  harp  crowned,  date 

letter,  and  maker’s  mark. 

1806  to  1807.  4 marks : harp,  date,  Hibernia,  and 

maker’s  initials. 

1807  t°  1882.  5 marks:  harp,  date,  Hibernia, 

sovereign’s  head  for  duty,  and  the  maker’s  initials. 


I. — THE  STANDARD  (as  fixed  by  the  Act  1st 

June  1784). 

For  Dublin. — Gold  of  22  karats;  a harp  crowned^* 

and  the  numerals  22. 

Gold  of  20  karats;  a plume  of  three 
feathers  and  20. 

Gold  of  18  karats;  a unicorn’s  head 
and  18. 

Silver  of  1 1 oz.  2 dwt. ; a harp 
crowned. 
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The  harp  now  used  is  placed  in  an  upright  oblong, 
with  the  corners  cut  off  : — 


No  New  Standard  silver  is  stamped  in  Ireland. 

THREE  LOWER  STANDARDS  (17  and  18  Viet, 

1854). 

For  Dublin. — On  these  the  mark  of  the  standard 
proper  ( a harp  crowned ) is  omitted, 
and,  although  subject  to  the  same 
duty,  the  mark  of  the  Sovereign' s 
head  is  also  withheld,  but  Hibernia 
is  used  as  a Hall-mark. 

Gold  of  1 5 karats ; a stamp  of 
15.625  (thousandths). 

Gold  of  12  karats;  a stamp  of  12.5 
(thousandths). 

Gold  of  9 karats;  a stamp  of  9.375 
(thousandths). 

For  New  Geneva. — Gold  of  22  karats;  a harp 

crowned  with  a bar  across  the 
strings  and  22. 

Gold  of  20  karats;  a plume  of  two 
feathers  and  20. 

Gold  of  18  karats;  a unicorn’s  head 
with  collar  on  the  neck  and  18. 

The  watch  manufactory  at  New  Geneva  was  dis- 
continued about  1790,  having  only  lasted  six  years. 
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II.— THE  HALL-MARK. 

For  Dublin. — A figure  of  HIBERNIA,  used  since 
1730,  on  gold  or  silver  of  every  standard. 

The  figure  of  Hibernia  is  also  now  placed  in  a 
similar  outline : — 


III.— THE  DUTY-MARK. 

The  Sovereign’s  Head,  first  used  in  1807  to  de- 
note the  payment  of  duty  on  silver  and  on  the 
higher  standards  of  gold  of  22,  20  and  18  karats; 
but  not  on  the  lower  gold  of  15,  12  and  9 karats, 
although  paying  the  same  duty.  Discontinued  on 
silver  in  1890. 

IV.— THE  MAKER’S  MARK. 

Formerly  some  device,  with  or  without  the  initials 
of  the  goldsmith;  later  the  initials  of  his  Christian 
and  surname. 


V.— THE  DATE-MARK. 

From  1638,  the  year  in  which  the  Communion 
hagon  was  given  by  Moses  Hill  to  Trinity  College, 
Dublin,  the  fact  is  clearly  established,  confirmed" 
also  by  the  Charter  granted  by  Charles  I.  on  the 
22nd  December  of  1638,  that  a Roman  letter  for 
that  year  was  adopted  commencing  with  A.  No 
other  examples  between  1638  and  1679  have  come 
under  our  notice,  but  in  the  latter  year  we  have  a 

chalice  with  the  Old  English  followed  in  1680 
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by  the  tankard  preserved  in  the  Merchant  Taylors’ 
Company,  bearing  an  Old  English  (j^  Following 
the  order  of  the  alphabet,  plate  was  doubtless 
stamped  down  to  1686,  finishing  with 

The  unsettled  state  of  Ireland  during  the  next  six 
years  will  account  for  the  cessation  of  work  at  the 

Dublin  Assay  Office.  In  1693  the  letter  (next 
in  succession)  was  adopted  and  continued  alpha- 
betically down  to  ^ in  1700.  At  this  time  the  Act 

of  William  III.,  in  1700,  reappointing  the  provincial 
offices  for  adopting  the  new  or  Britannia  standard, 
and  making  it  imperative  on  all  the  provincial  offices 
to  discontinue  the  old , may  have  operated  in  Dublin, 
where  the  new  standard  was  never  made,  so  that  a 
few  years  may  have  elapsed  before  work  was  re- 
sumed. It  appears,  from  no  examples  having  been 
discovered  during  this  period,  that  in  1710  the  Hall 
recommenced  stamping  old  standard  plate  with  the 

letter  next  in  succession  (the  top  of  the  shield 

being  escalloped)  down  to  ^ in  1717,  thus  com- 
pleting the  Old  English  alphabet. 

In  1718  a new  alphabet  was  commenced,  and  as  we 
have  met  with  two  court-hand  letters  A and  C,  whilst 
Mr.  W.  J.  Cripps  (“  Old  English  Plate,”  edition  1878, 
p.  419)  gives  a letter  B in  the  same  hand  (although 
no  authority  is  quoted  in  his  list  of  specimens),  we 
have  adopted  his  suggestion,  which  is  probably  cor- 
rect, viz.,  that  they  represented  the  years  1718,  1719 
and  1720. 

In  1721  Old  English  letters  were  used,  and  con- 
tinued with  uninterrupted  succession  (omitting  J) 
from  A to  Z,  in  all  twenty-five  letters.  In  1746 
Roman  capitals  commence,  and  we  have  to  acknow- 
ledge with  thanks  the  late  Mr.  Cripps’  permission  to 
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introduce  his  arrangement  of  Roman  capitals  from 
1771  to  1820.  It  seems  unaccountable  and  contrary 
to  the  practice  of  every  other  Assay  Office  to  repeat 
the  same  character  of  letter  in  four  successive  cycles 
— the  custom  has  always  been  to  vary  the  style  of 
alphabet  in  succession;  but  at  Dublin  we  have 
Roman  capitals  from  1746  to  1845,  just  a century, 
the  only  variations  in  the  Hall-Marks  being  the  in- 
troduction of  the  king’s  head  duty-mark  in  1807, 
and  apparently  a distinctive  form  of  shield,  which, 
however,  was  not  strictly  adhered  to  throughout  each 
cycle.  The  arrangement  of  the  tables  is  still  un- 
satisfactory, and  it  is  to  be  hoped  the  promised  as- 
sistance of  the  Royal  Irish  Academy  will  enable  us 
to  clear  up  the  existing  discrepancies.  Mr.  Thomas 
Ryves  Metcalf  more  than  twenty  years  ago  furnished 
us  with  extracts  from  the  local  Acts  of  Parliament 
and  extracts  from  the  Minutes  of  the  Goldsmiths’ 
Company  recording  the  Assay  Office  letters  and 
dates ; but  he  could  not  do  more  than  give  us  Roman 
capitals  without  any  variation  of  type,  hence  the 
present  uncertainty,  and  I am  compelled  to  add,  the 
incompleteness  of  our  Dublin  Tables.  Mr.  S.  W. 
Le  Bass,  the  Assay  Master  has  kindly  given  us  copies 
of  the  recent  marks. 
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CYCLE  7.  | CYCLE  8. 

Roman  Capitals.  I Roman  Capitals. 

I 

1796- 7 

1797- 8 

1798- 9 

1799- 0 

1800- 1 
1801-2 
1802-8 

1803- 4 

1804- 5 

« 

1805- 6 

1806- 7 

1807- 8 

1771- 2 

1772- 3 

1773- 4 

1774- 5 

1775- 6 

1776- 7 

1777- 8 

1778- 9 

1779- 0 

1780- 1 
1781-2 
1782-3 

CYCLE  6. 
Roman  Capitals. 

1746- 7 

1747- 8 

1748- 9 

1749- 0 

1750- 1 

1751- 2 

1752- 3 

1753- 4 

1754- 5 

1755- 6 

1756- 7 

1757- 8 

gjjpq 

CYCLE  5. 

Old  English  Capitals. 

1721-2 

1722- 3 

1723- 4 

1724- 5 

1725- 6 

1726- 7 

1727- 8 

1728- 9 

1729- 0 

1730- 1 

1731- 2 

1732- 3 

HALL  MARKS  ON  PLATE, 
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OTHcqcoTfHiccoi>ooa50rH 

T 1 l 1 1 1 1 1 1 1 1 1 

OOl— ICMCOT^lOCOt^QOOO 

O’-1 IrH i t— 1 1 1— 1 1— ■ It— ft— (1— It— I 1— 1 Qq 

00  00  00  00  00  00  00  00  00  00  00  00 

1— IrHi— It-Ii-HtHt— t r-l  t— It-Ht— ItH 

:C  PM  O5  pH 

Five  Stamps. 

1.  Harp  crowned,  Plume, 

or  Unicorn. 

2.  Maker’s  Mark. 

3.  Date  Letter. 

4.  Hibernia. 

5.  The  King’s  Head  in 

1807. 

1784- 5 

1785- 6 

1786- 7 

1787- 8 

1788- 9 

1789- 0 

1790- 1 

1791- 2 

1792- 3 
1798-4 

1794- 5 

1795- 6 

Four  Stamps. 

1.  Harp  crowned,  Plume, 

or  Unicorn. 

2.  Date  Letter. 

3.  Maker’s  Initials. 

4.  Hibernia. 

The  three  Standards  of  22, 
20  and  18  karats,  directed  to  be 
used  after  1784,  are  the  Harp, 
Plume,  or  Unicorn. 

O PM  C^Ph 

1759- 0 

1760- 1 

1761- 2 

1762- 3 

1763- 4 

1764- 5 

1765- 6 

1766- 7 

1767- 8 

1768- 9 

1769- 0 

1770- 1 

Four  Stamps. 

1.  Harp  crowned. 

2.  Date  Letter. 

3.  Maker’s  Initials. 

4.  Hibernia. 

O PM  G’Ph 

1734- 5 

1735- 6 
1786-7 

1737- 8 

1738- 9 

1739- 0 

1740- 1 

1741- 2 

1742- 3  | 

1743- 4 

1744- 5 

1745- 6 

Four  Stamps. 

1.  Harp  crowned. 

2.  Date  Letter. 

3.  Maker’s  Initials. 

4.  Hibernia  in  1730. 

— t 
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Two  Tankards  pre- 
sented in  1680  to 
the  Guild  of  St. 
John.  Date  1680-1. 
— Merchant  Tay- 
lors’  Company. 

And  a Box  with 
scroll  feet. — Dub- 
lin Exhibition. 
Piece  of  Plate.  Date 
1725-6.  — Messrs. 
Hancock. 

Mace,  dated  1728. 
The  top  embossed 
with  the  royal 
arms.  — Messrs. 
Hancock. 

Two-handled  Cup. 
Date  t 739-0. — 

Messrs.  Hancock. 


Silver  gilt  Sygar 
Sifter.  Date  1 78  5- 
6.—J.  H.  Walter, 
Esq. 


Spoon.  Date 
1803-4 . — J.  P. 
Stott,  Esq. 


Finis 
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W.  REEVES,  83,  CHARING  CROSS  ROAD,  W.C. 


How  to  Memorize  Music  : With  Numerous  Musi- 
cal Examples.  By  C.  F.  Kenyon,  cr.  8vo,  cloth,  2s. 
(or  paper  is.) 

Treatise  on  the  Training  of  Boy’s  Voices* 
With  Examples  and  Exercises  and  Chapters  on  Choir- 
Organization.  Compiled  for  the  Use  of  Choirmasters. 
By  George  T.  Fleming,  cr.  8vo,  cloth,  28. 

Graduated  Course  ofExercisesforBoyChoristers: 
With  Pianoforte  Accompaniment.  For  Use  in  conjunc- 
tion  with  Above.  By  G.  T.  Fleming,  4to  album,  is. 

Interludes.  Seven  Lectures  by  H.  C.  Banister, 
Collected  and  Edited  by  Stewart  Macpherson,  with 
Portrait,  cr.  8vo,  cloth,  2s.  (pub.  at  5s.) 


ORGAN  MUSIC- 


(All  with  ped.  obb.)  (Prices  Music-net). 


Chopin’s  Nocturne  (Op.  9,  No. 2)  is.  6d. 
Forward!  Grand  March  . . . is.  6d. 

Lebanon  March  (Smallwood)  . . 28. 

Grand  Festival  March,  “Ulogan,”  23. 

(also  arr.  forPf.  Solo  ; and  Vn.  & Pf.) 
Overture  to  William  Tell  (Rossini)  2s.  6d. 
Overture  to  Oberon  (Weber)  . . 2s. 

Overture  to  Freischiitz  (Weber)  . 2s. 

Six  Pieces  for  Church  Use  (arr.)  . is. 
Overture  to  Tannhauser  (Wagner)2s.  6d. 
Overture  to  Merry  Wives  of  Windsor 
(Nicolai) 2s.  6d. 


E.  H.  Lentare. 
E.  H.  Sugg. 

Dr.  Westbrooh. 
H.  C.  TonTcing 

A.  Whittingham. 
A.  Whittingham. 
A.  Whittingham. 
W.  Smallwood. 
E.  Evans. 

E.  Evans. 


8vo,  doth,  300  pp.,  3s-  6d. 

HONE  (William),  Ancient  Mysteries  described,  especially 
he  English  Miracle  Plays  founded  on  the  Apocryphal 
New  Testament  Story,  extant  among  the  unpublished 
MSS.  in  the  British  Museum,  including  notices  of  Eccle- 
siastical Shows  and  Festivals  of  Fools  and  Asses,  the 
English  Boy  Bishop,  Descent  into  Hell,  the  Lord  Mayor’s 
Show,  the  Guildhall  Giants,  Christmas  Carols,  etc.,  with 
Engravings  and  Index. 

8vo,  cloth,  3s.  6d 

HONE  (William),  The  Apocryphal  New  Testament,  being 
all  the  Gospels,  Epistles  and  other  pieces  now  extant 
attributed  in  the  first  four  centuries  to  Jesus  Christ,  his 
Apostles  and  their  Companions  and  not  included  in  the 
New  Testament  by  its  compilers. 


VV.  REEVES,  8j,  CHARING  CROSS  ROAD,  vV.C.  3 


In  4 Volumes,  8vo.  Price  £2  2s. 
Handsomely  bound  in  designed  buckram  cloth 

*#*  On t Hundred  Copies  specially  printed  on  hand-made  paper  supplied 

By  Spalding  (S'  Hodge.  Price  £4  4s.  net,  bound  in  Vellum. 

Essays  & Letters  of  MONTAIGNE. 

Edited  by  WILLIAM  CAREW  HAZLITT. 

New  and  Enlarged  Index. 

An  Entirely  New  Edition  formed  from  a Collation  of 
the  Foreign  Quotations;  a fresh  English  rendering  and 
a careful  revision  of  the  text  throughout.  Some 
account  of  the  Life  of  Montaigne,  Notes  to 
which  are  added,  a Translation  of  all 
the  Letters  known  to  be  extant. 

Portraits , Facsimile  Letter,  and  other  Illustrations. 

Mr.  Hazlitt's  Montaigne,  — An  entirely  new  Edition  text 
of  Montaigne's  Essays  and  Letters  (founded  on  the  now  ex- 
tremely scarce  one  published  in  1877  in  three  volumes  octavo) 
has  now  been  brought  to  completion  (Publisher,  Messrs.  Reeves 
and  Turner)  and  will,  partly  by  reason  of  enlarged  introductory 
matter  and  partly  by  additional  notes,  extend  to  four  volumes. 
The  Edition  of  1877  was  superintended  by  Mr.  Hazlitt’s  father, 
though  bearing  his  own  name  on  the  title,  and  he  merely  con- 
tributed the  Preface.  The  book  has  now  at  length  been  adapted 
to  the  last  French  Variorum  so  far  as  possible,  and  innumerable 
errors  of  the  former  English  versions  have  been  rectified.  The 
Biographical  account  of  the  essayist  has  been  considerably  am- 
plified and  instead  of  the  sixteen  Letters  given  in  1877  there 
are  thirty-fiye,  many  of  which  are  of  interest  and  importance 
towards  understanding  the  Life  of  the  Author.  A salient  feature 
in  the  present  undertaking  is  to  have  substituted  for  the  English 
colloquial  equivalents,  or  rather  supposed  equivalents  of  the 
great  Frenchman’s  language,  the  words  which  he  actually  uses 
or  the  sense,  which  he  actually  intends  to  convey ; and  the 
difference  is  often  curious  and  sometimes  immense  between  him 
andhis  English  Tenderers. — The  Athenamn. 


Thick  crown  8vo,  cloth,  3/6  (pub.  7/6  ) 

HAUNTED  HOMES 

And  Family  Traditions  of  Great  Britain, 

By  JOHN  H.  INGRAM.  Numerous  full  page  plates. 


4 W.  REEVES,  83,  CHARING  CROSS  ROAD,  W.C. 

In  the  Press 

Modern  Orchestral  Instruments 

Their  Origin,  Construction,  and  Use, 

BEING  A PRACTICAL  ILLUSTRATED  HANDBOOK 

For  the  use  of 

AMATEURS  OR  STUDENTS, 

With  many  additional  Illustrations,  Tables,  an 

. . , Appendix,  and  an  Explanatory  Index. 

BY 

K.  SCHLESINGER. 


Classical  Works. 

Edited  by  Prof.  Anthon. 

Anthon’s  Horace,  Edited  by  Rev.  James  Boyd, 
LL.D.,  thick  post  8vo,  5s.  6d. 

Anthon’s  Homer’s  Iliad,  First  Three  Books,  Edited 
by  B.  Davies,  LL.D.,  thick  post  8vo,  5s.  6d. 

Anthon’s  Caesar’s  Commentaries,  Edited  by  Rev. 
G.  B.  Wheeler,  thick  post  8vo,  4s,  6d. 

Anthon’s  Eclogues  and  Georgics  of  Virgil,  with 
English  Notes,  Critical  and  Explanatory,  and  a Metrical 
Index,  post  8vo,  price  4s.  6d. 

Anthon's  Sallust,  Edited  by  Rev.  J.  Boyd,  L.L.D., 
post  8vo,  4s.  6d. 

Anthon’s  Juvenal  and  Persius’  Satires,  Edited 
by  J.  T.  Wheeler,  post  Svo,  4s.  6d. 

Anthon’s  Cicero’s  Orations,  with  English  Com- 
mentary and  Historical,  Geographical  and  Legal  In- 
dexes, Revised  and  Edited  by  Rev.  G.  B.  Wheeler,  post 
8vo,  4s.  6d. 


ENGLISH  HERALDRY  by  Charles  Boutell,  M.A.,  with 
450  illustrations,  Eighth  Edition,  cr.  8vo,  cloth,  1904, 
3s.  6d.  net  (pub.  73.  6d.) 

ARMS  AND  ARMOUR  in  Antiquity  and  the  Middle 
Ages,  also  a descriptive  notice  of  Modern  Weapons,  by 
Charles  Boutell,  M.A.,  New  Edition  with  very  numerous 
additional  illustrations,  crown  8vo,  cloth,  1902,  3s.  6d. 
net  (pub.  7s.  6d.) 
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Crown  8yo,  Special  Designed  Coyer,  5/- 

MASTERSINGERS  APPRECIATIONS  OF 
By  FIJLSON  YOUNG 


MUSIC  AND 
AN  ESSAY  ON 


MUSICIANS  WITH 

- HECTOR  BERLIOZ  . . . 

Contents.— The  Pastoral  Symphony— Tristan  and  Isolda— Bach’s  Organ 
i usues— Mozart’s  Requiem— Tschiakowsky's  Sixth  Symphony— The  Composer 
m England— Charles  Halle— Camille  Saint-Saens— An  Irish  Musician — Hector 


<( 


Beady.  roy.  8vo,  fooar(iSi  1/6 

THUS  SPAKE  ZARATHUSTRA ” 

By  F.  NIETZSCHE,  A BOOK  FOB  ALL  AND  NONE 
translated  by  THOMAS  COMMON,  containing  Zara- 
thustra’s  Prefatory  Discourse,  with  Critical  and  Biblio, 
graphical  Notices,  Part  I. 

Nietzsche's  Ethics,  however , are  not  the  Ethics  for  boys,  nor  for  old 
women,  nor  for  dreamers  either;  they  are  the  Ethics  for  full  grown  men, 
the  noble,  stron  , wide-awake  men,  who  shape  the  ivorld's  destiny” 

— EDITOR. 

rrtrei  „ „ crown  8vo,  Limp  Cloth,  2/- 

THE  ART  OF  MODULATING. 

A SERIES  OF  PAPERS  ON  MODULATING 
AT  THE  PIANOFORTE.  WITH  62  MUSICAL 
EXAMPLES.  By  HENRY  C.  BANISTER. 

Not  only  at  Examinations — viva  voce — but  in  Actual  Experience  is  ability 
required  to  pass  rapidly . with  very  little  “ process  ” from  one  key  to  another. 

2nd  Edition.  Thick  Crown  8vo,  Cloth,  Price  7/6 

THE  LIFE  OF  HENRY  GEORGE. 


Author  of  " Progress  and  Poverty," 

With  Portraits. By  his  Son,  HENRY  GEORGE,  JUN. 

Thick  Crown  8vo.,  Cloth  10s. 

Important  Critical  Contribution. 

CHOPIN  : THE  MAN  AND  HIS  MUSIC. 

BY  JAMES  HUNEKER, 

Author  of  “ Mezzotints  in  Modern  Music.” 

".Mr  Huneker  is  a Chopin  enthusiast.  He  accords  admira- 
tion to  Brahms,  to  Wagner,  to  Tchaikovsky : his  worship  is 
reserved  for  Chopin.  Being  gifted  with  clear  insight  and  imagina- 
tion which  grasp  many  and  diverse  moods  Mr.  Huneker  is  a sane 

critic  and  a manly There  is  no  pretence  at  new  material 

in  the  book.  Mr.  Huneker  has  garnered  all  that  has  been  written 
about  the  composer  and  he  has  threshed  out  the  grain  from  the 
chaff.  The  result  is,  therefore,  of  value.”— Musical  Standard 
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The  Large  Edition,  over  1,000  pp.,  imp.  8vo. 

CHAFFERS  (Win.),  MARKS  AND  MONOGRAMS  ON 
EUROPEAN  AND  ORIENTAL  POTTERY  AND 
PORCELAIN,  with  Historical  Notices  of  each  Manu- 
factory, preceded  by  an  Introductory  Essay  on  An- 
cient Pottery  and  on  the  Vasa  Fictilia  oi  England  and 
Mediieval  Earthenware  Vessels, with  over  3, 500  Potters 
Marks  and  Illustrations,  revised  and  edited  by  F. 
Litchfield,  ornamental  cloth,  with  Additional  Informa- 
tion  and  Marks,  Tenth  Edition,  42s. 

Netv  Edition  (1905  ) Entirely  Revised  and  Enlarged  by  C.  A. 
Markham,  F.S.A.,  with  260  New  Letter  and  Date  Marks. 

CHAFFERS  (W  ),  HALL  MARKS  ON  GOLD  AND 
SILVER  PLATE,  Illustrated  with  Revised  Tables  of 
Annual  Date  Letters  employed  in  the  Assay  Offices 
of  the  United  Kingdom,  roy.  8vo,  cloth,  21s. 

Companion  to  “Hall  Marks  on  Gold  and  Silver  Plate.’1 

CHAFFERS  (W  ),  A HISTORY  OF  ENGLISH  GOLD- 
SMITHS AND  PLATEWORKERS  (Gilda  Aurifa- 
brorum)  and  their  Marks  stamped  on  Plate,  copied  in 
facsimile  from  celebrated  Examples  and  the  earliest 
Records  preserved  at  Goldsmiths’  Hall,  London,  with 
their  names,  addresses  and  dates  of  entry,  2.500  Illus- 
trations; also  Historical  Account  of  the  Goldsmiths’ 
Company  and  their  Hall  Marks  and  Regalia;  the 
Mint ; Closing  of  the  Exchequer ; Goldsmith  Bankers  ; 
Shop  Signs,  a Copious  Index,  etc.,  a New  Edition,  267 
pp.,  roy.  8vo,  cloth,  12s. 

CHAFFERS  (W.),  COLLECTORS  HANDBOOK  OF 
MARKS  AND  MONOGRAMS  ON  POTTERY  AND 
PORCELAIN  OF  THE  RENAISSANCE  AND  MOD 
ERN  PERIOD,  selected  from  his  larger  work,  New 
Edition  considerably  Augmented  by  F.  Litchfield, 
12th  Thousand,  234  pp.,  post  8vo, cloth,  gilt.  6s. 

CHAFFERS  (W.)  HANDBOOK  TO  HALL  MARKS  ON 
GOLD  AND  SILVER  PLATE,  with  Revised  Tables 
of  Annual  Date  Letters  employed  in  the  Assay 
Offices  of  England,  Scotland  and  Ireland,  Extended 
bv  C.  A.  Markham,  F.S.  A.,  cr.  8vo  cloth,  -.  1902 

MARKHAM  (Chr.  ~A.,  F.S.aT)  HANDBOOK  TO 
FOREIGN  HALL  MARKS  ON  GOLD  AND 
SILVER  PLATE  (except  those  on  French  Plate), 

containing  163  stamps,  cr.  8vq,  cloth,  5s. 
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MARKHAM  (0.),  HANDBOOK  TO  FRENCH  HALL 
MARKS  ON  GOLD  AND  SILVER  PLATE.  Illus 
traced.  Crown  8vo,  cloth,  5s.  Ig00 


COBBETT  (W),  RURAL  RIDES  in  the  Counties  ol 
burrey,  Kent,  Sussex,  Hants.,  Wilts.,  Gloucestershire 
etc.,  edited  with  Life,  New  Notes,  and  the  addition  of 
a copious  Index,  New  Edition  by  Pitt  Cobbett,  map 
and  portrait,  2 vols,  cr  8"o,  (cloth  gilt,  12s.  6d.) 

Cobbeti's  “Rural  Rides”  is  to  us  a delightful  book,  but  it  Is  one  which 
few  peop.e  know,  We  are  not  sure  that  up  to  the  present  time  it  was  im 
possible  to  get  a nice  edition  of  it.  We  are  therefore  glad  to  see  that  Messrs 

— two  handy  well- 


Reeves  & Turner's  re  entlv  published  edition  is  a veYy  creditabie^ production 
ll-nlled  volumes,—  Gardening, 


K?4^SmF0hn)'  THE  POETICAL  WORKS  OF  JOHN 
KLATS  (large  type),  given  from  his  own  Editions  and 
other  Authentic  Sources,  and  collated  with  many 
Manuscripts,  edited  by  H.  Buxton  Forman,  portrait, 
Seventh  Edition,  628  pp.,  cr.  8vo,  buckram,  7s.  6d. 

THE  LETTERS  OF  JOHN  KEATS  (I^gT^^ 
plete  Revised  Edition,  with  a Portrait  not  published  in 
previous  Editions  and  24  Contemporary  Views  of 
Places  visited  by  Keats,  Edited  by  H.  Buxton  Forman 
5r9  Pages,  cr.  8vo,  buckram,  8s. 


LORD  CHESTERFIELD  S LETTERS  TO  HIS  SON  — 

Edited  with  GccasionaiEiucidatory  Notes,  Translations 
of  all  the  Latin,  French  and  Italian  Quotations,  and 
a Biographical  Notice  of  the  Author.  By  Ckas.  Stokes 
Carey,  2 vols,  cr.  8vo,  bevelled  cloth,  10s.  6d. 


FLAGELLATION  AND  THE  FLAGELLANTS  A 

History  of  the  Rod  in  all  Countries,  by  the  Rev,  W.  M 

Cooper,  Plates  and  Ciits,  thick  cr.  8vo,  cloth,  7s.  6d.  (pub' 
12s.  od.)  ' 


THE  AWAKENING  OF  WOMEN:  or  Woman’s  Part  m 
Evolution,  by  Frances  Swiney,  crown  8vo,  cloth,  5s.„et 

quesdoo””— ’ The’woma"s"^iium'.  ' ^ Book  of  the  ™ Ibe  woman 
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SHELLEY'S  PRINCIPLES  has  time  refuted  or  confirmed 
them,  a Retrospect  and  Forecast,  by  H.  S.  Salt,  post 
8vo,  is. 

PERCY  BYSSHE  SHELLEY,  Poet  and  Pioneer,  a Bio- 
graphical Study  by  H.  S.  Salt,  etched  portrait,  cr.  8vo, 
cloth,  3s.  6d. 

SHELLEY  LIBRARY  (The),  An  Essay  in  Bibliography, 
by  H.  Buxton  Forman,  Shelley’s  Books,  Pamphlets 
and  Broadsides,  Posthumous  Separate  Issues,  and 
Posthumous  Books,  wholly  or  mainly  by  him,  127  pp,, 
8vo,  parts  1 and  2,  wrappers,  3s.  6d.  each. 

A SHELLEY  PRIMER,  By  H.  S.  Salt,  cr.  8vo,  bds. 

23.  6d. 

SHELLEY  (Percy  Bysshe),  THE  POETICAL  WORKS 

(in  large  type),  given  from  his  own  Editions  and 
other  Authentic  Sources,  collated  with  many  MSS., 
and  with  ail  Editions  of  Authority,  together  with  his 
Prefaces  and  Notes,  his  Poetical  Translations  and 
Fragments,  and  an  Appendix  of  Juvenalia,  Edited  by 
II.  Buxton  Forman,  with  the  Notes  of  Mary  Woll 
stonecraft  Shelley,  fine  etched  portrait,  2 vols.,  cr.  8vo, 
cloth  (with  Design  in  Gold  on  cover  by  Rossetti),  12s. 
Fourth  Edition  in  the  press. 

SIDONIA  THE  SORCERESS,  by  William  Meinhold. 
Translated  by  Lady  Wilde,  with  the  Amber  Witch, 
translated  by  Lady  Duff  Gordon,  in  2 vols.,  crown  8vo, 
8s.  6d.  1894 

THOMSON  (James,  “B.  V.”),  POETICAL  WORKS, 

The  City  of  Dreadful  Night,  Vane’s  Story,  Weddah 
and  Om-el-Bonain,  Voice  from  the  Hell,  and  Poetical 
Remains,  Edited  by  B.  Dobell,  with  Memoir  and  Por- 
trait, 2 vols,  thick  cr.  8vo,  cloth,  12s.  6d. 

THOMSON  (James.  “ B.  V.”),  BIOGRAPHICAL  AND 
CRITICAL  STUDIES,  483  pages,  cr.  8vo,  cloth,  6s. 

LIFE  OF  DAVID  GARRICK,  by  J.  Smyth,  post  8vo, 
boards,  is. 

RUDIMENTS  OF  GREEK  GRAMMAR,  by  E.  Wetten- 
hall,  D.D.,  translated  by  Rev.  G.  N.  Wright,  numerous 
Annotations  and  Questions  for  Examination,  by  Rev 
G B,  Wheeler,  3s. 
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Comte  (Auguste),  A Discourse  on  the  Positive  Spirit. 
Explanatory  Notes  by  E.  S.  Beesly,  M.A.,  cr.  8vo,  clotb, 
2S.  net. 


Outspoken  Essays  on  Social  Subjects  : By  Ernest 
B-lforr  Bax,  cr.  8vo,  clotb,  2s.  6d. 

A Creed  for  Christian  Socialists,  with  Expositions 
by  Charles  William  Stubbs,  D.D.  (The  Dean  of  Ely) 
Cr.  8vo,  clotb,  2s.  (paper,  is.) 

Comte  (Auguste),  General  View  of  Positivism,  trans- 
Iated  by  J.  H.  Bridges.  2nd  Editiop,  cr.  8vo,  clotb,  2s.  6d. 

Phe  Social  Aspects  of  Christianity,  and  other 

Essays  by  Richard  T.  Ely,  Ph.D.  cr.  8vo,  clotb,  2s. 
(paper,  is.) 

Progress  and  Poverty, ^bylHenry  Georgm  Cloth^ 
is.  6d,,  (paper,  is.)  or  Cabinet  Edition,  clotb,  2s.  6d.  * 

Karl  Marx’s  Theory  of  Value  (Complete),  forming 

the  First  9 Chapters  of  » Capital.”  cr.  8vo,  cloth,  2s 
(paper,  is.) 


Looking  Backward,  by  Edward  Bellamy,  with 
copious  Index  and  Portrait.  Limp  clotb,  is.  6d.,  Cabinet 
Edition,  Steel  Portrait,  2s.  6d.  (also  cheap  editions 
paper  covers,  6d.  and  is.) 

Co-operative  Commonwealth  : Exposition  of 

Modern  Socialism,  by  L.  Gronlund.  English  Edition 
Third  Edition.  Edited  by  B.  Shaw.  cr.  3vo,  cloth,  2s! 
(paper,  is.) 


Tennyson  as  a Thinker,  by  Henry  S.  Salt,  papeL 
6d.  (or  large  paper  copies,  is.  6d.) 

Patriotism  and  Christianity,  by  CounfLeoToIsToy^ 
cr.  8vo,  cloth,  is.  (paper,  6d.)  J 

Laws  of  Eternal  Life  : Being  Studies  in  the 
Church  Catechism  by  Rev.  Stewart  D.  Headlam.  cr. 
8vo,  cloth,  2s.  (paper,  is.) 

London  Rookeries  and  Collier’s  Slums. — A~Plea 

a°p  Br.^tbing  Room;  By  Robert  Williams, 

A.K.I.B.A.,  with  numerous  Diagrams,  sm.  4to,  sewed,  is. 

More  Light  and  Air  for  Londoners. — By  Robert 

Williams,  A. R. I. B. A.,  with  numerous  Diagrams,  sm.  4to. 
sewed  is. 
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Ruskin’s  Notes  of  the  Pictures  of  Mr.  Holman 
Hunt,  Exhibited  at  the  Rooms  of  the  Fine  Art  Society, 
1886,  with  Criticisms  by  John  Ruskin  and  other  Com- 
ments, sewed,  8vo,  is. 

Ruskin’s  Notes  on  Some  of  the  PrincipalPictures 
of  Sir  John  Everett  Millais,  Exhibited  at  the 
Grosvenor  Gallery,  1886,  with  a Preface  and  Original 
and  Selected  Criticisms  by  John  Ruskin  and  other 
Comments,  8vo,  sewed,  is. 

What  is  Property  ? An  Inquiry  into  the  Principle 
of  Right  and  of  Government,  by  P.J.  Proudhon,  Trans- 
lated by  B.  R.  Tucker,  crown  8vo,  cloth,  3s.  6d. 

Discourses  on  Positive  Religion  : By  J.  H. 

Bridges,  M.B.,  Second  Edition  Revised  and  Enlarged, 
8vo,  boards,  is. 

Rent,  Interest  and  Wages,  or  the  Real  Bearings 
of  the  Land  Question.  By  Michael  Fliirscheim.  Third 
Edition,  Revised,  cr.  8vo,  paper  is.  (cloth  2s.) 

j HISTORICAL.  BIOGRAPHICAL  WORKS,  ETC- 

Musical  History  and  Biography  (Revised  and  en- 
larged Edition).  By  F.  J.Crowest,  post  8vo,  sewed  is. 
(cloth,  23  ) 

Makers  of  Music,  Biographical  Sketches  of  the 
Great  Composers,  With  Chronological  Summaries  of 
their  Works,  and  Facsimiles  from  Musical  MSS.  of 
Bach,  Handel,  Purcell,  Dr.  Arne,  Gluck,  Haydn,  Mozart, 
Beethoven,  Weber,  Schubert,  Berlioz,  Mendelssohn, 
Chopin,  Schumann,  Wagner,  Verdi,  Gounod,  Brahms  and 
Greig,  with  General  Chronological  Table.  By  R.  Far- 
quharson  Sharp,  Portrait  of  Purcell,  Second  Edition,  cr. 
8vo,  doth,  5s. 

How  to  Manage  a Choral  Society.  By  N.  Kil- 
burn,  2nd  Edition,  post  8vo.,  6d. 

Wagner’s  Parsifal  and  the  Bayreuth  Fest-Spiel- 
kaus.  Bv  N.  Kilburn,  cr.  8vo.,  6d. 

Wagner,  A Sketch  of  his  Life  and  Works,  by  N. 

Kilburn,  6d.  . 

Woman  as  a Musician,  an  art  Historical  Study  by 
F.  R.  Ritter,  8vo.,  is. 

Sixty  Years  of  Music  : A Record  of  the  Art  in  Eng- 
land during  the  Victorian  Era,  containing  70  Portraits 
of  the  most  Eminent  Musicians,  oblong  quarto,  rds 
cloth  back,  2s  6d. 
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Cherubini,  Memorials  illustrative  of  his  Life,  by  E- 
Bellasis,  thick  cr.  8vo,  cloth,  6s. 

The  Bach  Letters.  Letters  of  Samuel  Wesley, 
relating  to  the  Introduction  into  England  of  the  Works 
of  Bach.  Ed.  by  E.  Wesley.  2nd  Edition,  8vo,  cl.,  23.  6d. 

Mezzotints  in  Modern  Music, -Brahms,  Tchaikov- 
sky, Chopin,  Strauss,  Liszt,  and  Wagner,  By  Jas.  Hune- 
ker,  cr.  8vo,  cloth,  gilt  top,  73.  6d. 

Sketches  of  English  Glee  Composers,  Historical, 
Biographical  and  Critical  (From  about  17^-1866),  by  D. 
Baptie,  post  8vo,  cloth,  5s. 

History  of  Hungarian  Music,  by  J.  Kaldy  (Director 
of  the  Royal  Hungarian  Opera),  cr.  8vo,  bevelled  cloth, 
23.  6d.  net. 

Franz  Liszt,  by  T.  Carlaw  Martin,  6d. 

Half  a Century  of  Music  in  England,  1837-1887, 
By  F.  Hnelfer,  8vo,  cloth,  3s.  6d.  (pub.  8s.  6d.) 
Templeton  and  Malibran  : Remimsc3nces  of  these 
Renowned  Singers,  with  Original  Letters  and  Anecdotes, 
3 Authentic  Portraits  by  Mayall,  8vo,  cloth,  2s.  6d. 

Balfe,  His  Life  and  Works,  by  W.  A.  Barrett,  cr. 
8vo,  bevelled  cloth,  3s.  6d.  (pub.  7s.  6d.) 

Statham  (H.  H.),  Form  and  Design  in  Music,  a 
Brief  Outline  of  the  Esthetic  conditions  of  the  Art,  ad- 
dressed to  general  Readers  (in  a readable  Literary  form 
...  in  everyday  language),  8vo,  cloth,  2s  (pub.  5s*.) 

Beethoven,  by  Richard  Wagner,  with  a Supplement 
trom  the  Philosophical  Works  of  Arthur  Schopenhauer, 
trans.  by  Edward  Dannreuther,  2ud  Ed.,  cr.  8vo,  cl.,  6s. 
Chopin,  Life  of,  by  Franz  Liszt,  new  and  very  much 
Enlarged  Edition,  Englished  in  full  now  for  the  first  time 
by  John  Broadhouse,  cr.  8vo,  cloth,  6s. 

Wagner,  Der  Ring  des  Nibelungen,  being  the  story 
concisely  told  of  Das  Rhinegold,  Die  Walkiire,  Siegfried 
and  Gotterdammerung,  by  N.  Kilburn,  post  8vo,  gd. 

Box  (C.),  Church  Music  in  the  Metropolis,  its  Past 
and  present  Condition,  with  Noiea  umical  and  Explana- 
tory, post  8vo,  cloth,  3s. 

The  Past  and  the  Future,  Inaugural  Lecture  at 
Gresham  College,  Nov.  1890,  by  J,  Frederick  Bridge, 
M us.  Doc.,  cr.  8vo,  sewed,  6d. 
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English  Hymn  Tunes  from  the  16th  Century  to  the 
Present  1 irne,  by  the  Rev.  A.  W.  Malim,  containing  2r 
Musical  Illustrations,  8vo,  sewed,  is. 

Beethoven,  Life  of,  by  Louis  Noli],  translated  by 
John  J.  Lai  or,  2nd  Edition,  cr.  8vo,  bevelled  cloth,  gilt 
edges,  3s.  6d. 

English  Glee  and  'Madrigal  Writers,  by  W.  A. 
Barrett,  8vo,  cloth,  23.  6d. 

Life  and  Works  of  Handel.  By  A.  Whiltingham. 
is.  (cloth,  is.  6d.) 

Life  and  Works  of  Mozart.  By  A.  Whiltingham. 
is.  (cloth,  is.  6d.) 

Beethoven  Depicted  by  his  Contemporaries,  by 
Ludwig  Nohl,  translated  by  E.  Hill,  2nd  Edition,  thick 
cr.  8vo,  cloth,  7s.  6d. 


EDUCATIONAL.! 

Dictionary  of  Musicians,  (Cocks’)  New  and  En- 
larged Edition  brought  completely  up  to  date,  post  8vo, 
sewed,  is.  (cloth,  is.-6d.) 

Music,  A First  Book  for  Beginners  embodying  the 
most  recent  English  and  Continental  Teaching  by  a 
Professor  [Alfred  Whiltingham] , post  8vo,  ^d. 

The  two  principal  objects  kept  in  view  in  writing  this  little  book  were 

Thoroughness  of  Definition  and  Regular  Order  in  the  arrangement  ol  Sub- 
jects. It  differs  from  all  other  similar  Works  in  that  all  the  Technical 

Terms  in  Music  are  introduced  In  the  Answers  not  in  the  Questions 

Counterpoint:  A Simple  and  Intelligible  Treatise, 
Containing  the  most  Important  Rules  of  all  Text  Books, 
in  Catechetical  Form;  (Forming  an  Answer  to  the 
Question  “ What  is  Counterpoint  ? ”)  Intended  for  Be- 
ginners. By  A.  Livingstone  Hirst,  cr.  8vo,  sewed,  gd. 
Dictionary  of  4000  British  Musicians,  from  the 
Earliest  Times,  by  F.  J.  Crowest,  cr.  8vo,  stiff  cover,  is. 

Manual  of  Musical  History,  from  the  Epoch  of 
Ancient  Greece  to  our  present  time  by  Dr.  F.  L.  Ritter, 
2nd  Edition,  cr.  8vo,  cl.,  2s.  6d. 

On  Conducting,  by  Richard  Wagner,  translated  by 
E.  Dannreuther,  Second  Edition,  cr.  8vo.  cloth,  5s. 

DUDLEY  BUCK’S  Complete  Pronouncing  Dictionary  of 
Musical  Terms.  By  Dr.  Dudley  Buck.  Third  Edition  with 
the  Pronunciation  of  each  Term  accurately  given,  cr,  8yo,  paper 
coyer  6d.,  (cloth  Is). 
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The  Student’s  Helmholtz,  Musical  Acoustics  or 
the  Phenomena  of  Sound  as  connected  with  Music,  by 
John  Broadhouse,  with  more  than  100  Illustrations,  4th 
Edition,  cr.  8vo,  cloth,  7s.  6d. 

The  Student’s  History  of  Music.  History  of 
Music,  from  the  Christian  Era  to  the  present  time  by  Dr. 
F.  L.  Ritter.  3rd  Edition,  thick  cr.  8vo.,  cloth,  7s.  6d. 

Harmony  and  the  Classification  of  Chords,  with 
Questions  and  Exercises,  by  Dr.  J.  H.  Lewis,  Vol.  r, 
8vo,  boards,  cloth  back,  5s. 

Musical  Analysis.  A Handbook  for  Students,  with 
Musical  Illustrations,  by  H.  C.  Banister,  crown  8vo, 
folio,  cloth,  2S. 

Elementary  Music.  A book  for  Beginners,  by  Dr. 
Westbrook,  with  Questions -and  Vocal  Exercises,  Thir- 
teenth Edition,  is.,  (cloth,  is.  6d). 

Purity  in  Music,  by  A.  F.  Thibaut.  Translated 
by  J.  Broadhouse.  Schumann  says:  “ A fine  book  about 
music,  read  it  frequently.”  Crown  8vo.,  cloth,  2s.  6d. 
Exercises  on  General  Elementary  Music.  A 
Book  for  Beginners,  by  K.  Paige,  4th  Edition,  Part  I. 
price  gd., Part  II.  price  is. (2  parts  complete  in  cloth, 2/4) 

The  Musical  Times  speaks  in  the  highest  terms  of  above  work. 

Dr.  Ahn’s  First  French  Course.  Edited  by  S. 
Bartlett  (Head  Master  Mercers’ and  Stationers’ School), 
Post  8vo.,  cloth,  is.  6d. 

Harmonising  of  Melodies,  A Text-Book  for  Students 
and  Beginners,  by  H.  C.  Banister,  cr,  8vo,  cloth,  2s. 
Musical  Shorthand  for  Composers,  Students  of 
Harmony,  Counterpoint,  etc.,  can  be  written  very 
rapidly  and  is  more  legible  than  printed  music,  with 
Specimens  from  Bach,  Handel,  Chopin,  Wagner,  Men- 
delssohn,  Spohr,  Mozart,  etc.,  by  Francis  Taylor,  14 
pages,  i2mo,  6d. 

“ Composers  and  Students  cf  Music  expend  a vast  amount  of  time  in  mere 
painful  mechanism.”  We  have  only  six  totally  ui.hke  signs.  These  irom 
their  simplicity  can  bs  written  with  great  rapidity,  one  dip  of  the  pen  suffic- 
ing for  an  entire  page,  and  the  writing  being  as  legible  as  possible.— Puface 

j~WORKS  ON  THE  PIANOFORTE.  &o. 

Piano  Teaching.  Advice  to  Pupils  and  Young 
Teachers,  by  F.  Le  Couppey  (Prof,  in  the  Conservatory 
of  Paris,  etc.),  Translated  from  the  3rd  French  Edition 
by  M.  A,  Bierstadt,  post  8vo,  cloth,  2s. 
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Greater  Works  of  Chopin,  (Polonaises,  Mazurkas, 
Nocturnes,  etc.,  and  how  they  should  be  played,  by 
J.  Kleczynski,  translated  by  Miss  N.  Janotha  and 
edited  by  Sutherland  Edwards,  with  Portrait,  Facsimile, 
etc,,  cr.  8vo,  cloth,  5s. 

Pianoforte  Teacher’s  Guide,  by  L.  Plaidy,  trans- 
lated by  Fanny  Raymond  Ritter,  cr.  8vo,  boards,  is. 

Music  and  Musicians,  Essays  and  Criticisms,  by 
Robert  Schumann,  translated,  edited  and  annotated  by 
F.  R.  Ritter,  Portrait  of  Robert  Schumann,  photo- 
graphed from  a Crayon  by  Bendemann,  First  Series, 
Seventh  Edition , thick  cr.  8vo,  cloth,  8s.  6d. 

Ditto , 3rd  Series,  3rd  Edition,  thick  cr.  8vo,  cloth,  10s.  6d. 

Ehrenfechter  (C.  A.),  Technical  Study  in  the  art  of 
Pianoforte  Playing  (Deppe’s  principles),  with  numerous 
illustrations,  fourth  edition,  cr.  8vo,  bevelled  cl.,  2s.  6d. 

An  Essay  on  the  Theory  and  Practice  of  Tuning 
in  General,  and  on  Schiebler’s  Invention  of  Tuning 
Pianofortes  and  Organs  by  the  Metronome  in  Particular. 
Trans,  by  A.  Wehrlian,  sewed,  is. 

The  Art  of  Modulation,  A Hand-book  Showing  at 
a Glance  the  Modulations  from  one  Key  to  any  other  on 
the  Octave,  etc.,  Edited  by  Carli  Zoeller,  2nd  Edition, 
roy.  8vo,  paper,  2S.  6d.  or  (cloth,  4s.) 

Ehrenfechter  (C.  A.),  Delivery  in  the  Art  of  Piano- 
forte Playing,  on  Rhythm,  Measure,  Phrasing,  Tempo, 
cr.  8vo,  cloth,  2s. 

Beethoven’s  Pianoforte  Sonatas  Explained  by 
Ernst  von  Elterlein,  trans.  by  E.  Hill,  with  Preface  by 
Ernst  Pauer,  entirely  new'  and  revised  edition  (the 
Fifth),  with  Portrait,  Facsimile  and  View  of  House,  cr. 
8vo,  cloth,  3s.  6d. 

Beethoven’s  Symphonies  in  their  Ideal  Significance, 
explained  by  Ernst  von  Elterlein,  translated  by  Francis 
Weber,  with  an  account  of  the  facts  relating  to  Beet- 
hoven’s 10th  Symphony,  by  L.  Nohl,  Second  Edition , 
with  Portrait,  cr.  8vo,  cloth,  3s.  6d. 

Pianoforte  Scales  in  Thirds  and  Sixths  for  Each 
Hand  in  all  the  Major  and  Minor  Keys,  Fingered  and 
Arranged  by  M.  Rock,  folio,  2s.  _ 

Beethoven’s  Symphonies  Critically  discussed  by 
A.  T.  Teetgen.  Second'  Edition , cloth,  3s.  6d. 
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The  Deppe  Finger  Exercises  for  rapidly  develop- 
ing an  Artistic  Touch  in  Pianoforte  Playing,  carefully 
arranged,  classified  and  explained  by  Amy  Fay,  English 
Fingering,  folio,  is.  6d.  (Continental  Fingering,  is.  6d.) 

How  to  Play  Chopin.  The  Works  of  Chopin  and 
their  proper  Interpretation.  By  Kleczynski,  translated 
by  A.  Whittingham,  5th.  Ed.,  Woodcut  and  Music  Illus, , 
Post  8vo,  cloth,  3s.  6d. 

Schumann's  Rules  Maxims  for  young  Musicians,  4d. 

Practice  Register  for  Pupil’s  Daily  Practice.  A 
specimen,  id.,  or  is.  4d.  per  100. 

Reeves’  Vamping  Tutor,  Art  of  Extemporaneous 
Accompaniment  or  Playing  by  ear  on  the  Pianoforte, 
rapidly  enabling  anyone  having  an  ear  for  music  (with 
or  without  any  knowledge  of  musical  notation)  to 
accompany  Waltzes,  Polkas,  Songs,  and  with  equal 
facility  in  any  key,  with  practical  examples,  including 
Ma  Normandi  (in  C),  Lilia’s  a Lady,  The  Swiss  Boy, 
Home  Sweet  Home,  Blue  Bells  of  Scotland,  Nancy 
Dawson,  Ma  Normandi  (in  A),  The  Miller  of  the  Dee 
by  Francis  Taj  lor,  folio,  2s. 

Mozart’s  Don  Giovanni,  a Commentary,  from  the 
3rd  French  Edition  of  Charles  Gounod,  by  W.  Clark 
and  J.  T.  Hutchinson,  cr.  8vo,  clothes.  6d. 

Tuning  the  Pianoforte. — Smith  (Hermann),  The 
Art  of  Tuning  the  Pianoforte,  a New  and  Comprehen- 
sive Treatise  to  enalde  the  musician  to  Tune  his  Pf. 
upon  the  system  founded  on  the  Theory  of  Equal  Tem- 
perament, cr.  8vo,  limp  cloth,  New  Edition  thoroughly 
Revised , 2S. 

A History  of  Pianoforte  Music,  With  Critical 
Estimates  of  its  Greatest  Masters*  and  Sketches  of 
their  Lives  by  John  C.  Fillmore,  cr.  8vo,  cloth,  3s.  6d. 

Transposition  at  Sight,  For  Students  of  the  Organ 
and  Pianoforte,  by  H.  Ernst  Nichol,  2nd  Edition,  cr. 
8vo,  sewed,  paper,  is.  (cloth,  is.  6d.) 

!~the  violinT 

How  to  Repair  Violins  and  other  Musical  Instru- 
ments With  Diagrams,  by  Alfred  F.  Common,  cr.  8vo, 
boards,  1?. 

Information  for  Players,  Owners,  Dealers  and 
Makers  of  Bow  Instruments,  also  for  String  Manu- 
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facturers,  taken  from  Personal  Experiences,  Studies 
and  Observations  by  William  Hepworth,  with  Illustra- 
tions of  Stainer  and  Guarnerius  Violins,  etc.,  cr.  8vo, 
clotb,  2s.  6d. 

Notice  of  Anthony  Stradivari,  the  celebrated  Vio- 
lin Maker  known  by  the  name  of  Stradivarius,  preceded 
by  Historical  and  Critical  Researches  on  the  origin  and 
Transformations  of  Bow  Instruments,  and  followed  by  a 
Theoretical  Analysis  of  the  Bow  etc.,  by  F.  J.  Fetis 
translated  by  J.  Bishop,  Facsimile,  8vo,  clotb,  5s. 
Biographical  Dictionary  of  Fiddlers,  including 
Performers  on  the  Violoncello  and  Double  Bass,  Past 
and  Present,  containing  a Sketch  of  their  Artistic 
Career,  together  with  Notes  of  their  Compositions,  by  A. 
Mason  Clarke,  9 Portraits,  post  8vo,  cloth,  5s. 

How  to  Make  a Violin,  Practically  Treated,  2 Fold- 
ing Plates  and  many  Illustrations,  by  J.  Broadhouse, 
cr.  8vo,  bevelled  cloth,  3s.  6d. 

Violin  Manufacture  in  Italy  and  its  German 
Origin,  by  Dr.  E.  Schebek,  translated  by  W.  E. 
Lawson,  8vo.,  sewed,  is. 

Sketches  of  Great  Violinists  and  Great  Pianists. 
Biographical  and  Anecdotal,  with  Account  of  the  Violin 
and  Early  Violinists  (Viotti,  Spohr,  Paganini,  De  Beriot, 
Ole  Bull,  Clementi,  Moscheles,  Schumann  (Robert  and 
Clara),  Chopin,  Thalberg,  Gottschalk,  Liszt),  by  G.  T. 
Ferris  ; Second  Edition,  cr.  8vo,  bevelled  cloth,  3s  6d. 
(or  cloth,  gilt  edges,  4s.  6d.) 

Facts  about  Fiddles,  Violins  Old  and  New.  By  J. 
Broadhouse,  3rd  Edition,  6d. 

Technics  of  Violin  Playing.  By  Karl  Courvoisier. 
With  Illustrations^ th  Edition,  paper  is.  (or  cloth,  thick 
paper,  2s.  6d.)  Highly  commended  by  Joachim. 

How  to  Play  the  Fiddle,  for  Beginners  on  the 
Violin.  By  H.  W.  and  G.  Gresswell.  7th  edition,  is. 
(cloth,  2S.) 

Autobiography  of  Louis.  Spohr.  2 vols in  1, thick 
8vo,  cloth,  7s.  6d.  (pub.  15s.) 

Treatise  on  the  Structure  and  Preservation  of 
the  Violin  and  all  other  Bow  Instruments,  together 
with  an  account  of  the  most  celebrated  makers  and  of 
the  genuine  characteristics  of  their  Instruments,  by  J.  A. 
Otto,  with  additions  by  J.  Bishop,  cr.  8vo,  cloth,  3s. 
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ORGAN  WORKS.  1 

Modern  Organ  Tuning,  the  How  and  Why,  clearly 
explaining  the  Nature  of  the  Organ  Pipe  and  the  System 
of  Equal  Temperamenttogether  with  an  Historic  Record 
ot  the  Evolution  of  the  Diatonic  Scale  from  the  Greek 
Teirachord  by  Hermann  Smith,  crown  8vo,  cloth,  3s.  6d. 

Analysis  of  Mendelssohn’s  Organ  Works,  a Study 
of  their  Structural  Features,  for  the  use  of  Students, 

_ by  Joseph  W.  G.  Hathaway,  Mus.B.Oxon.,  127  Musical 
Examples,  portrait  and  facsimiles,  cr.  8vo,bevelled  cloth, 
4s.  6d. 

Organist's  Quarterly  Journal  of  Original  Compo- 
sitions. Edited  by  Dr.  W.  Spark,  5s.  per  part.  Fov 
Contents  see  end  of  Catalogue. 

New  Series  Volume,  160  large  pages,  oblong  folio,  bound 
in  cloth, 18s. 

Rink’s  Practical  Organ  School:  A New  Edition, 
Carefully  Revised.  The  Pedal  Part  printed  on  a separ- 
ate Staff,  and  the  Preface,  Remarks  and  Technical 
Terms  translated  from  the  German,  expressly  for  this 
edition  by  John  Hiles.  The  Six  Books  Complete,  hand- 
somely bound  in  red  cloth,  gilt  edges,  ob.  folio,  10s.  6d. 
(issued  at  20s.),  or  the  six  parts  7s.  6d.  (issued  at  6s.  each.) 

Organs  and  Organists  in  Parish  Churches,  A 
Handbook  of  the  Law  relating  to  the  Custody,  Control 
and  Use  of  Organs,  and  to  the  Position,  Lights,  and 
Disabilities  of  Organists,  to  which  is  Added  a Chapter 
on  the  Hiring  of  Piano3,  and  on  “ The  Three  Years 
System,”  by  William  C.  A.  Blow,  M.A.,  Oxon.,  of  the 
Inner  Temple,  Esq. , Barrister-at-Law,  cr.  8vo,  cl.,  2s. 6d. 

A Short  History  of  the  Organ,  Organists,  and 
Services  of  the  Chapel  of  Alleyn’s  College,  Dulwich, 
with  Extracts  from  the  Diary  of  the  Founder,  by  W.  H. 
Stocks,  cr.  8vo,  sewed,  is. 

1 he  Influence  of  the  Organ  in  History.  By 
Dudley  Buck,  is. 

Henry  Smart’s  Organ  Compositions  Analysed. 
By  J.  Broadhouse,  cr.  8vo,  cloth,  2s.  6d. 

Reform  in  Organ  Building,  by  Thomas  Casson,  6d. 

The  Organ,  Its  Compass,  Tablature,  and  Short 
and  Incomplete  Octaves,  by  John  W.  Warman,  A, CO., 
imp.  8vo,  sewed,  3s.  6d.  or  boards,  cloth  back,  4s.  6d. 
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Catechism  for  the  Harmonium  and  American  Organ, 
by  John  Hiles,  post  8vo,  sewed,  is. 

Rimbault  (Dr.  E.  F.),  The  Early  English  Organ 
Builders  and  their  Works,  from  the  15th  Century  to  the 
Period  of  the  Great  Rebellion,  an  unwritten  chapter  ou 
the  History  of  the  Organ,  Well  printed,  with  woodcuts, 
post  8vo,  cloth,  3s.  6d. 


VOICE  AND  SINGING 

Twelve  Lessons  on  Breathing  and  Breath  Con- 
trol, for  Singers,  Speakers  and  Teachers,  by  Geo.  E. 
Thorp,  crown  8vo,  limp  cloth,  is. 

Twenty  Lessons  on  the  Development  of  the 
Voice,  or  Siogeis  Speakers  and  Teachers,  by  Geo.  E. 
Thorp,  crown  Fvo,  limp  cloth,  is. 

50  Musical  Hints  to  Clergymen,  Management  of 
Breath,  Classification  of  Male  Voices,  Management  of 
the  Voice,  The  Service,  with  twenty  specially  written 
Exercises  by  Geo.  F.  Grover,  is. 

Catechism  of  Part  Singing  and  the  Choral  Ser- 
vices.  By  John  Hiles,  3rd  Edition, thick  post  8vo, price  is. 

Advice  to  Singers  on  every  point  of  interest  in  reference  to  the  Vocal  Organs 

How  to  Sing  an  English  Ballad.  By  E.  Philp, 
7th  Edition,  6d. 

Vocal  Exercises  for  Choirs  and  Schools.  By  Dr. 
Westbrook,  2d. 

Rudiments  of  Vocal  Music.  With  42  Preparatory 
Exercises,  Rounds  and  Songs  in  the  Treble  Clef,  by 
T.  Mee  Pattison,  2nd  Ed.,  4d. 

Some  Famous  Songs,  an  Art  Historical  Sketch.  By 
F.  R.  Ritter,  is. 

Voice  Production  and  Vowel  Enunciation,  by 
F.  F.  Mewburu  Levien,  Diagrams  by  Arthur  C.Behrend, 
post  8vo,  6d. 

Position  and  Action  in  Singing,  a Study  of  the 
True  Conditions  of  Tone,  a Solution  of  Automatic  (Ar- 
tistic) Breath  Control,  by  Edmund  J.  Myer,  cr.  8vo, 
4s.  6d.  » 

National  School  of  Opera  in  England  ; being  The 
Substance  of  a Paper  read  before  the  Licentiates  of 
Trinity  College,  March,  1882,  by  Frank  Austin,  postSvo, 
sewed,  6d. 
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How  to  Understand  Wagner’s  “ Ring  of  the 
Nibelung,  being  the  Story  and  a Descriptive  Analysis 
of  the  “ Rheingold,”  the  “Yalkyr,”  “Siegfried”  and 
the  “ Dusk  of  the  Gods,”  with  a number  of  Musical 
Examples  by  Gustave  Kobbe,  Sixth  Edition,  post  8vo, 
cloth,  3s.  6d. 

"To  ba  appreciated  ia  the  smallest  way  Wagner  must  be  studied  in 

advance.” — illustrated  London  News. 

Rational  Accompaniment  to  the  Psalms  by  F.  Gil- 
bert Webb,  post  8vo,  6d. 

How  to  Play  from  Score. — Treatise  on  Accom- 
paniment from  Score  on  the  Organ  or  Pianoforte  by 
F.  Fetis.  traus.  by  A.  Whittingham,  cr.  8vo,  cloth,  3s.  6d. 

Choir  Lists  for  Sunday  Services. 

No.  1.  Motming  and  Evening,  printed  in  red,  is  4d. 
per  100. 

No.  2.  Morning,  Afternoon,  and  Evening,  printed  in 
red,  is.  6d.  per  100. 

No.  3.  Morning  and  Evening,  printed  in  red  and 
black,  is.  8d.  per  100. 

No.  4.  Morning  and  Even.,  printed  in  red  is.  4d. 
per  100. 

No.  5.  Quarto  Size,  Matins,  Litany,  Holy  Com- 
munion, First  Evensong,  Second  Evensong,  Gothic 
Letter,  printed  in  red,  6d.  per  dozen,  3s.  per  100. 

Choir  Attendance  Register,  8vo,  cloth. 

No.  1.  Ruled  for  a Choir  of  20  or  less,  for  one  year, 
beginning  at  any  date,  is.  6d. 

No.  2.  Ruled  for  a Choir  of  40  or  less,  for  one  year, 
beginning  at  any  date,  2s. 

No.  3.  Ruled  for  a choir  of  60  or  less,  for  one  year, 
beginning  at  any  date,  2s.  6d. 

Performing  Edition. 

The  Creation,  A Sacred  Oratorio  composed  by 
Joseph  Haydn,  Vocal  Score,  The  Pianoforte  Accom 
paniment  arranged  and  the  whole  edited  by  G.  A. 
Macfarren,  8vo,  paper  covers,  2s.,  boards,  2s.  6d.,  scarlet 
cloth,  4s. 

From  Lyre  to  Muse,  A History  of  the  Aboriginal 
Union  of  Music  and  Poetry,  By  J.  Donovan,  cr.  8vo, 
cloth,  23.  Gd. 
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Popular  Part  Songs. 

1.  Merrily  goes  the  Mill,  by  T.  B.  Southgate,  id. 

2.  Take,  0 Take  those  Lips  away,  Part  Song  for 

S.A.T.B,  by  Claude  JE.  Cover,  A.R.C.O.,  i^d. 

3.  Pack  Clouds  Away,  for  S.A.T.B.,  by  Claude  E. 

Cover,  A.R.C.O.,  2d. 

4.  Summer  Roses,  for  S.A.T.B.,  by  G.  Rayleigh 

Vicars,  2d. 

5.  Erin,  Dear  Erin,  for  T.A.T.B.,  by  Churchill 

Sibley,  2d. 

6.  Caledonia  ! Land  o’  the  Rocky  Dell,  for  S.A.T.B., 
by  Churchill  Sibley,  3d. 


TO  ALL  MUSICIANS, — Hereis  something  worth 

reading  and  when  you 

[Special  price  see  below.]  have  read  h send  for 

a copy  without  delay. 
The  Publisher  of  The  Musical  Standard  has  secured  the 
whole  of  the  copies  left  unsold  at  14/-  net  by  Messrs.  S.  Low, 
Marston  and  Company,  Ltd.,  of  the  work  entitled 

THE  500  Photo  Portraits • 

NATIONAL  PORTRAIT  GALLERY 


OF 

BRITISH  MUSICIANS 

BY  JOHN  WARRINER,  Mus.D., 

Trinity  College,  Dublin. 

INTRODUCTION  BY  JOSEPH  BENNETT. 

Over  500  Photo  Portraits 

Of  well-known  and  eminent  living  Musicians  of  Great  Britain 
and  Ireland,  with  short  Biographical  notice  of  each. 


The  Whole  Bound  in  One  Handsome  oblong  folio 
Volume,  cloth  lettered.  Offered  for  7/6  post  free 
(or  8/-  post  free  abroad). 
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KING’S  ROYAL  ALBUMS,  Nos.  I and  2. 

NATIONAL  AND  PATRIOTIC  SONG  ALBUM. 


With  Pianoforte  Accompaniment.  In  2 Bks.,  is.  each. 


Book  1. 

God  Save  the  King 
God  Blessthe  Prince  ofVVales 
There’s  a Land  (Dear  Eng- 
land 

Victoria 

God  Bless  our  Sailor  Prince 
Here's  a Health  unto  His 

[Majesty 

Lord  of  the  Sea 

Roast  Beef  of  Old  England 

The  Blue  Bells  of  Scotland 

Tom  Bowling 

Come  Lassies  and  Lads 

Ye  Mariners  of  England 

The  Bay  of  Biscay 


Book  2. 

Hearts  of  Oak 
Stand  United 

The  Cause  of  England’s 
Greatness 

The  Last  Rose  of  Summer 
The  Leather  Bottle 
Home,  Sweet  Home 
Three  Cheers  for  the  Red, 
White  and  Blue 
The  Minstrel  Boy 
The  British  Grenadiers 
Auld  Lang  Syne 
Rule  Britannia 


King’s  Royal  Albums,  No.  3.  Price  1 /- 

ro  MARCHES  FOR  THE  PIANO.  BY  T.  P.  SOUSA. 


r.  The  Washington  Post. 

2.  Manhatton  Beach. 

3.  The  Liberty  Bell. 

4.  High  School  Cadets, 

5.  The  Belle  of  Chicago. 

6.  The  Corcoran  Cadets. 


7.  Our  Flirtation. 

8.  March  past  of  the  Rifle 

Regiment. 

9.  March  past  of  the 

National  Fencibles. 

10.  Semper  Fidelis. 


King’s  Royal  Album,  No  4.  Price  1/- 

S1X  ORGAN  PIECES  FOR  CHURCH  USE. 

Edited  bv  William  Smallwood. 

With  Ped.  Obb.,  Selections  from  rarely  known  works. 

1.  Moderato  con  moto  4.  Andante  Religioso 

2.  Adagio  Expressivo  5.  Andante  con  moto 

3.  Andante  Moderato  6.  Lento  Cantabile 


King’s  Royal  Album,  No.  5.  Price  1/- 

SMALLWOOD’S  ESMERALDA  ALBUM  FOR  PIANO 

Belgium  (Galop).  Esmeralda  (Transcription 

Belle  of  Madrid  (Tempi  di  on  Levey’s  Popular  Song). 

Polka).  Placid  Stream  (Morceau). 

Emmeline  (Galop).  The  Seasons  (Galop). 
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King’s  Royal  Album,  No.  6.  Price  6d. 

BALFE’S  ROSE  OF  CASTILLE,  6 Favourite  Melodies. 
easily  arranged  for  the  Pianoforte  by  E.  F.  Rimbault. 

1.  Convent  Cell  (The). 

2.  ’Twas  Rank  and  Fame. 

3.  Tho’  fortune  darkly  o’er  me  frown. 

4.  I am  a simple  Muleteer. 

I’m  not  the  Queen. 

6.  List  to  tbe  Gay  Castanet. 

King’s  Royal  Album,  No.  7.  Price  le. 

10  MARCHES.  By  J.  P.  SOUSA. 

Arranged  for  Mandoline  and  Piano. 


1.  The. Washington  Post. 

2.  Manhatton  Beach. 

3.  The  Liberty  Bell. 

4.  High  School  Cadets. 

5.  The  Bell  of  Chicago. 

6.  The  Corcoran  Cadets. 


7- 

8. 


Our  Flirtation. 

March  past  of  the  Rifle 
Regiment. 

9.  March  past  of  the 
National  Fencibles. 
10.  Semper  Fidelis. 


King’s  Royal  Album,  No.  8.  Price  Is. 

10  MARCHES.  By  J.  P.  SOUSA. 

Arranged  for  Banjo  and  Piano.  (Contents  as  No.  7.) 

King’s  Royal  Album,  No.  9.  Price  Is 

10  MARCHES.  By  J.  P.  SOUSA. 

Arranged  for  Violin  and  Piano.  (Contents  as  No.  7.) 

King’s  Royal  Album,  No.  10.  Price  Is. 

10  MARCHES.  ByJ.P.  SOUSA. 

Arranged  for  American  Organ.  (Contents  as  No.  7.) 

King’s  Royal  Album,  No  XI. 

GRIEG’S  “ PEER  GYNT  ” SUITE.  {Piano  Solo). 

1.  Dance  of  the  Gnomes.  4.  Amitrass’ Dance. 

2.  Ases  Death.  5-  Solvejags  Song. 

3.  Morning.  

King’s  Royal  Album,  No.  12. 

GRIEG’S  LYRISCHE  STUCKE  AND  NORWEGIAN 
BRIDAL  PROCESSION.  (Piano  Solo). 

1.  Arietta.  5.  Popular  Melody. 

2.  Waltzer.  6.  Norwegian  Melody. 

3.  Watchman’s  Song.  7.  National  Song. 

4.  Fairy  Dance.  8.  Norwegian  Bridal  March 
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King’s  Royal  Album,  No.  13. 

GRIEG’S  FOUR  HUMOURESKES,  MINUETTO  AND 
FUNERAL  MARCH.  (Piano  Solo). 


King’s  Royal  Album,  No,  14 

HIAWATHA  MANDOLINE  AND  PIANO  ALBUM. 
Arranged  by  Sydney  Osborne, 
t.  Hiawatha  Cake  Walk  5.  Over  the  Waves  Waltz 

2.  Minnehaha  Cake  Walk  6.  Donau  Wellen  Waltz 

3.  Alice  Where  Art  Thou  7.  Blue  Danube  Waltz 

4.  Kathleen  Mavourneen  

King’s  Royal  Album,  No.  15. 

ORIGINAL  VOLUNTARIES  FOR  AMERICAN  ORGAN 

OR  HARMONIUM. 

By  Edwin  M.  Flavell. 


1.  Andante  con  Moto 

2.  Evensong 

3.  March  in  F 

4.  Chorale 

5.  A Plaintive  Song 


6.  Prajher 

7.  Canzonetta 

8.  A Call  to  Battle 

9.  Souvenir 

10.  Allegro 


Kings  Royal  Album,  No.  16. 


12  VOLUNTARIES  FOR 
OR  HARMONIUM. 

•By  J.  E 

1.  Postludium 

2.  Communion 

3.  Andante  con  Moto 

4.  Prelude 

5.  Diapason  Movement 

6.  Faith  “ Melody  ” 


THE  AMERICAN  ORGAN 

Newell. 

7.  Offertoire 

8.  Andante  Piacevole 

9.  Morning  Prayer 

10.  Loud  Voluntary 

11.  Sketch 

12.  Recessional  March 


Modern  Church  Music. 

1.  Easter  Anthem,  “Jesus  Lives!”  by  Rev.  T. 

Herbert  Spinney,  price  2d. 

2.  Anthemfor  Whitsuntide  and  General  Use,  “Come 

Holy  Ghost  our  Souls  Inspire,”  by  Thomas 
Adams,  F.R.C.O  , price  2d. 

3.  Story  of  the  Ascension,  by  Rev.  John  Napleton, 
- price  i^d. 

4.  Anthem,  “God  so  Loved  the  World,”  by  J.  Jamou« 

neau,  price  2d. 
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Modern  Church  Music  {continued). — 

5.  Magnificat  in  B flat,  by  Thomas  Adams,  F.R.C.O. 

Price  3d. 

6.  Nunc  Dirnittis  in  B flat,  by  Thomas  Adams, 

F.R.C.O.,  Price  2d. 

7.  Four  Kyries,  by  Charles  Steggall,  Berthold  Tours, 

E.  J.  Hopkins,  J.  M.  W.  Young,  price  i^d. 

8.  Te  Deum,  by  T.  E.  Spioney,  i^d. 

9.  Anthem,  “ I am  the  Good  Shepherd, ’’  by  G. 

Rayleigh  Vicars,  2d. 

10.  Story  of  the  Cross,  Music  by  H.  Clifton  Bowker,  2d. 

12.  Story  of  the  Cross,  Music  by  Dr.  Geo.  Prior,  2d. 

13.  The  Lord’s  Prayer,  Music  by  Ernest  Austin,  2d. 

14.  Tallis’s  Ferial  Responses,  arr.  for  four  Voires, 

by  R.  W.  Gibson,  2d. 

American  Organ,  Folio,  Edited  by  Alfred  YVhitting- 
bam,  in  Six  Books,  is.  each,  complete  paper  covers,  3s., 
cloth  bound,  5s. 

Pianoforte  (Solo).  Prices  Music-net. 

Coon  Band  Coutest,  Cake  Walk,  by  Arthur  Pryor,  2?. 
Lefebure- Wely’s  St.  Sulpice.  Reminiscence  by  W. 
Smallwood,  ip.  6d. 

Album  Leaves  : Pianoforte  Sketches,  without  Octaves, 
by  F.  W.  Davenport,  is.  6d.  each  Number. 

No.  1.  Waltz  in  F No.  3.  Prelude  in  G 

Dance  in  G [minor  Melcdy  in  G 

No.  2.  A Little  Fugue  in  F No.  4,  Sonatina  in  C 
Caprice  in  C 

Tschaikowsky’s  1812  Overture,  arr.  by  E.  Evans,  2s. 
Amaryiliss,  Morceaux  de  SaloD,  by  Leonard  Gautier, 
is.  6d. 

Tschaikowsky’s  Casse  Noisette  Suite,  arr.  by  E.  Evans,  2s. 
Grand  Festival  March,  “ Illogan,”  by  H C.  Tonking,  2s. 
Tschaikowsky’s  Valse  des  Fleurs  (from  the  Casse  Noisette 
Suite),  arr.  by  E.  Evans,  2s. 

Pianoforte  (4  Hands.)  Prices  Music-net. 

Tschaikowsky’s  T812  Overture,  arr.  from  the  Full  Score 
by  E.  Evans,  3s. 

Tschaikowsky’s  Casse  Noisette  Suite,  arr.  from  the  Full 
Score  by  E.  Evaus,  3s. 

Tscbaikowsky’s  Valse  des  Fleurs  ( from  the  Casse  Noisette 
Suite),  arr.  by  E.  Evans,  2s.  6d. 
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Violin.  Prices  Music-net. 

A Selection  of  Favourite  Airs  arranged  for  the  Violin  by 
Henry  Farmer, complete  is.6d  , Piano  Acc.  ad  lib,  2s.  6d. 

Contents. 

1.  Theme.  Variations  (Mozart). 

2.  With  Verdure  Clad  (Haydn). 

3.  German  Shepherd’s  Song  and  Rataplain  (Figlia 

# del  Reggiinento). 

4.  Da  Qual  di  (Anna  Bolena),  Souave  Immagine 

(Mercadante). 

5.  Mecco  tu  Vieni  (La  Straniera). 


Violin  and  Piano. 

Grand  Festival  March,  “ Ulogan,”  by  H.  C.  Tonking,  2s. 


MANUSCRIPT  MUSIC  PAPER 

(a)  12  Staves,  roy.  8vo  (10  by  6£)  ruled  plain  in  quires  ( 120 ) 

sheets),  the  lot  2/6. 

This  is  pre-eminently  the  Musical  Students’  Paper,  as  it  is  light,  portable, 
smooth  and  easy  to  write  upon  ; each  sheet,  too  will  hold  a large  quantity  of 
matter.  There  is  no  paper  better  suited  for  Exercises  on  Counterpoint  and 
Harmony. 

(b)  12  Staves,  oblong,  folio  (14  by  10),  ruled  in  groups  of  3 

staves  or  Organ  Music,  5 quires  (120  sheets),  the  lot, 
5/- 

The  paper  is  of  the  same  size  as  ordianry  oblong  folio,  Organ  Music, 
e.g.,  English  Organ  Music,  Best’s  Arrangements,  etc. 

(c)  12  Staves,  folio,  music  size  (10  by  14),  5 quires  (120  sheets), 

the  lot  5/- 

Exactly  the  same  in  size  as  ordinary  folio  printed  music  so  that  upon  it 
Songs  of  Orgnn  Pieces  may  be  written  just  as  they  are  to  be  p.inted.  It 
is  a very  useful  paper,  as  Manuscript  music  written  on  it  can  be  bound  with 
Printed  Music, 


(d)  12  Staves,  quarto  size  (nf  by  9J),  5 quires  (120  sheets), 

the  lot  3/6. 

(e)  12  Staves,  oblong  quarto  (9J  by  iif),  5 quires  (120  sheets), 

the  lot  3/6. 

(/)  12  Staves,  folio  music  size  (10  by  14),  5 quires  (120  sheets), 

the  lot  5/- 

( g ) 12  Staves  folio  music  size  (ruled  even),  10  by  14,  5 quires, 

(120  sheets),  the  lot  5/- 

(h)  14  Staves,  quarto  ^size  (11J  by  9J).  5 quires  (120  sheets), 

the  lot  3/6. 
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The  Organists  Quarterly  Journal- 


#f  QDrigtnal  (Eompostlians. 

T OUtlded  b3'  DR.  W 111.  SPARK,  Lats  Organist, Town  Hall,  Leeds 
Price  5/- each,  or  Subscription,  10  6 for  4 issues 

New  Series,  Volume,  containing  160  large  pages,  all  with 
ped.  obb.,  bound  in  cloth,  18«. 


Part  12.  New  Series 

1 In  Memoriam  - - Rev.  Geof.  C.  Rvly.  M.A;,  Mus.  Bac.  Oxou. 


2.  Toccata  G.  B.  Polleri. 

3.  Overture  from  Epiphany  ....  Alfred  King,  M.D. 


Part  XI.,  New  Series. 

1.  Prelude  and  Fugue  with  Postlude  - E.  A.  Chamberlaynk, 

2.  Prelude  and  Fugue F.  Young. 

3.  Fugue - - Archibald  Donald. 

4.  Fugue  - - • William  Hope. 


Part  10,  New  Series. 

1.  Fugue Archibald  Donald- 

a.  Prelude  and  Fugue  vvitli  Postlude  - - K.  A.  Chamberlayne 

3.  Prelude  and  Fugue  ....  - F.  Young 


Part  9,  New  Series. 

1.  Andante  con  Moto  - - - W.  A.  Montgomery,  L.T.C.L 

2 Fantasia  in  E minor ....  Cuthbbrt  Harris,  Mus.  B., 

3.  Postlude  at  Epbes.  V.  v.  19.  Si  tibi  placeat,  Mihl  con  displicet 
W, Con radi, (Y. or  B.  i8i6;,f>aursOrg.St.Cburch,Sohwerin  i/mGermany 

4.  Harvest  March Henry  J Poole, 


Part  8,  New  Series. 

Scherzo  Minuet  W.Mullinkux,  Organist  of  the  Town  Hall, Bolton. 

2.  Introduction  to  the  Hymn  on  the  Passion,  O Haupt  Voll  Blut  und 

' Wunden " 

W.  Conradi.  Organist  Paul’s  Church,  Schwerin,  Germany, 

3.  Thesis  and  Antithesis,  or  Dispute,  Appeasement,  Conciliation 

Wi  Conradi,  Organist  Paul's  Church,  Schwerin,  Germany 

4.  Carillon  in  E - - Cuthbert  Harris,  Mus. B.,  F.R. C O.,  & 

5.  Andante  " Hope  " Inglis  Bervo 

6.  Orchestral  March  in  C 

James  Crapper  L.  Mus  , Organist  of  the  Parish  Ch.(  Kirkcudbright. 


Part  7,  New  Series. 

1.  Andante  Grazioso  in  G - - - Chas.  E.  Melville,  P R C. O. 

j.  Polish  Song,  Arranged  for  the  organ  by  Percival  Garrett.  - Chopin. 

3.  Introduction,  Variations,  and  Finale  on  the  Hymn  Tune  " Rock- 

ingham.'   Ch.  R.  Fisher,  Mus.  B. 

4.  Two  Soft  Movements W.  C.  Filby,  I.S.M, 

1.  “ Esp6rance."  2.  “ Tendrerse." 

5.  Andante  in  A flat 

W,  Griffiths,  Mus.  B , Org.  ot  St.  Sepulchre  Church,  Northampton 
Fugue,  4 Voice,  3 Subjects Dr.  J.  C,  Tillt. 
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The  Organist’s  Quarterly  Journal  (cont.). 

Part  6,  new  Series. 

1,  Con  Moto  Moderato  in  C 

Orlando  A.  Mansfield,  Mus.B.,  F.R.C.O. 


а.  Tjmpo  di  Menuktto Geo.  H.  Ely, 

3.  L.rge  in  Memoriam,  Reginald  Adkins  - J.  E,  Adkins,  F.R.C.O. 

4.  Andante  iuF R.  H.  Heath. 

5.  Aberystwyth  Offertoirk  ....  J.  G,  Mountford, 

б.  Andante  in  D (Pri^re)  - - * E.  Evelyn  Barron,  M. A. 


Part  D,  New  Series. 

1.  Allegretto  Scherzando  in  A flat  - - • VV.  E.  Ashmall. 

t.  Andante  Relig:oso  in  G Dr  J,  Bradford. 

3 March  Pomposo  in  E flat  ....  Charles  Darnton. 

4.  Andante  Con  Moto  " Twilight"  - - Ch.  R.  Fisher,  Mus.B, 

5.  Minuet  In  F WE.  Belcher,  F R.C.O. 


Part  I,  Hew  Series, 

1.  Andante  Moderato F.  Read, 

t.  Prelude  and  Fugue  in  D minor  ...  E.  A.  Chamberlayne. 

3.  Sketch Arthur  Geo.  Colborn, 

4.  Fugue James  Turpin, 

5 Allegro Charles  H,  Fisher, 

6.  Marche  Mystique 

Theme  by  Roland,  de  Lassus.— A Relic  of  Ancient  Times. 


Part  8,  Hew  Series. 

i.  Minuet  and  Trio  in  F - - Ed.  J.  Bellerby,  Mus.  B.,  Oxon. 

a.  * Dundf-k  " ("  or  French  ")  ....  John  P.  Attwater. 

3.  Adagio.  An  Elegy  In  G minor  - - Chas.  R.  Fisher,  Mus.  B. 

4.  An»antb.A  major  • F.  Hone, 

5.  Allegro,  D minor Geo.  Minns  (Ely), 


Parts,  Hew  Berlee. 

j.  Toccata  Fantasia  (Study  in  C minor)  - - • E T.  Driffield, 

3.  Andante  Grazioso * W.  Faulkes. 

3.  Marche  Funebre  - ....  Arthur  Wanderer. 

4.  Andante  Semi-lick E.  A.  Chamberlayne 

5.  Festal  March  ....  A , W.  Ketblbey. 


Part  1,  Hew  B6ries. 

1.  Offkrtoire  in  A minor  - - - Fred.  W.  Dal  (Leipzig), 

a,  Second  Fantasia  on  Scotch  Airs  - - - William  Spark. 

3.  Adeste  Fideles  with  Vaiiatlons  and  Fugue)  - Charles  Hunt 

4.  Inte*mezzo G.  Townshend  Driffield. 


Fart  103  (Old  Series 

1.  Postlude  in  G ....  Frederick  W.  Holloway, F.C.O 
a Suite:  No.  i,  Prelude  ; No.  2,  Berceuse;  No.  3,  Toccata 

Laurent  Parodi  (Genoa 

3.  Nocturne William  Lockett. 

4.  Andante  Pastorale  In  B minor  Jacob  Bradford;  Mus.  D.,  Oxon 

< Introductory  Voluntary  - - - Albert  W.  Kf.telbky, 

6 Fugue J.  Rowe,  L.R.A.M. 
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Note  the  Price,  PENCE  not  SHILLINGS 

POPULAR  AND  COPYRIGHT  MUSIC 

Fall  Music  Size,  Well  Printed  and  Critically  Correct. 

ISSUED  BY 

OD  WILLIAM  REEVES.  qD- 

(Postage  id.  each  ) (Postage  4d.  eaob.)  ^ 


VOCAL. 


273.  Alice  where  art  thcu  ? 

J A seller 
Tiuney 

396.  Always  do  as  I do 

174.  Angels  at  the  Casement,  A Hat 

W.  M.  Hutchison 

106.  Banner  of  the  King 

H.  Fortesqut 

172.  Barney  O’Hea  ... 

S.  Lover 

224.  Bay  of  Biscay  ... 

J.  Lavey 

181.  Border  Lands  (Sacred) 

Miss  Lindsay 

180.  Borderer’s  Challenge  ... 

U.  J.  Stark 

390.  Cat  in  the  Chimney 

L.  K%vgsmill 

392.  Child’s  Good  Morning  ... 

O.  Barri 

391.  Child’s  Good  Night 

0.  Barri 

383.  Come  into  the  Garden  Maud  ... 

Balfe 

184.  Crossing  the  Brook  ... 

Edith  Cache 

389.  Dawn  of  Heaven  ...  ...  ... 

Buonetti 

188.  Diver,  T 10 

E.  J.  Loder 

384.  Goa  Save  the  King 

Dr.  Jtto.  Bull 

226.  Hearts  of  Oak  ... 

Dr.  IV.  Boyce 

100.  Honey  Are  You  True  to  Me  (Coon  Song) 

Lindsay  Lennox 

266.  Kathleen  Mavourneen  ... 

Crouch 

213.  Lady  Clara  Vere  de  Yere 

Miss  Lindsay 

404.  Last  Good  Bye  to  Mother 

C.  Dargan 

227.  Last  Rose  of  Summer  ... 

Thos.  Moore 

215.  Listen  ... 

A.  H.  B eh  rend 

249.  Maggie’s  Promise 

W.  Gordon 

115.  Sharing  the  Burden 

J . E.  Webster 

225.  Tom  Bowling 

C.  Dibdin 

236.  When  other  Lips  (Then  you’ll  remem- 

her  me)  ...  ...  ...  ... 

Balje 

VOCAL  DUETS 

190.  Flow  on  thou  Shining  River  ... 

Sir  J.  Stevenson 

116.  Gipsy  Countess  ... 

Glover 

PIANOFORTE. 

118.  A la  Yalse  ...  ...  ...  ... 

Rceckel 

275.  Alioe  where  art  thou  ? (easily  arr.  by) 

Percy  E.  Douglas 

278.  Army  and  Navy  March  

Plenzell 

457.  Au  Village 

Tschaikoivsky 

268.  Battle  Maroh  (Delhi) 

Pridham 

873.  Belgium  Galop, 

Smallwood 

Cheap  Music  (continued).— 

437.  Belle  of  Chicago  March  

122.  Berceuse 

376.  Blumenlied 

379.  Bridal  Chorus  and  Wedding  March  ... 
453.  Cadet  Two  Step  (easily  arranged)  ... 
142.  Charming  Mazurka  •••  ••• 

453.  Chanson Triste  ... 

455.  Chant  sans  Paroles  ...  

393.  Chinese  Patrol  Maroh 

213.  Cloches  du  Monastere  

468.  Coon  Band  Contest  ...  ...  •<• 

438.  Corcoran  Cadets  Maroh 

125.  Corrioolo  Galop  (Easily  arranged)  ... 

377.  Edelweiss  

374.  Emmeline  Galop  ...  ... 

308.  Fille  du  Regiment  

167.  Flying  Dutchman  (La  Yaisseau  Fantoiru 
244.  Forward  March  ...  ...  >•• 

Four  Humoresques  : 

206.  Yalse  in  D,  No.  1 ... 

207.  Minuetto  in  A minor.  No.  2 ... 

208.  Allegretto,  No.  8 ...  ...  ... 

209.  Allegro  Alla  Burla,  No.  4 

210.  Femoral  March  ...  ...  ...  ••• 

305.  French  Air  (Marseillaise) 

306.  German  Air  (Watch  on  Rhine)  ... 
264.  Gipsies’  March  ... 

252.  Grand  March  (arr.  by  P.  E.  Douglat) 
151.  Grand  March  of  the  Warriors 
276.  Hiawatha  Cake  Walk,  (arr.  by  P.  E. 
Douglas)  ...  ...  ••• 

436.  High  School  Cadets  Maroh 

304.  Irish  Air  (Last  Rose  of  Bummer)  ... 
303.  Italian  Air  (Ah  chela  Morte)  ...  _ ... 

288.  Japanese  National  Hymn, Harmonized 
by  Sydney  Osborne. 

133.  KaBsala  Gavotte 

270.  Kathleen  Mavourneen 

171.  Khartoum  Quick  March  ...  ... 

286.  King’s  Own  March  

246.  Liberty  Bell  Maroh  ... 

135.  Little  Dear  Gavotte  

162.  Lohengrin 

136.  Maiden’s  Prayer  

485.  Manhattan  Beach  March  

137.  March  in  E flat  ...  ••• 

441,  March  Past  of  the  National  Fenciblee 
440.  March  Past  of  the  Rifle  Regiment  ... 
140.  May-Day  Galopade  


/.  P.  Sousa 
Roeckel 
Gustav  Lange 
Wagner 
A lard 
Gungl 

Tschaikoxvsky 

Tschaikowskv 

D.  Pecorini 
Lefebiire-W  ely 
A.  Pryor 

J.  P.  Sousa 
L.  M alien 
Gustav  Lange 
Smallwood 
Oesten 
I ) * "Wagner 

E.  H.  Sugg 

Grieg 

Grieg 

Grieg 

Grieg 

Grieg 

Eric  Stapleton 
Eric  Stapleton 
C.  Heins 
Blake 

H.  V.  Leivis 

Moret 
J.  P.  Sousa 
Eric  Stupleton 
Eric  Stapleton 


H.  Wilcock 
P.  E.  Douglas 
F.  P.  Rabottuii 
Warwick  William T 
Sousa 

F.  Astrella] 
Wagner 
Badarazewska 
J.  P.  Sousa 
L.  B.  Mallett 
J.  P.  Sousa 
J.  P.  Sousa 
J.  Gungl 


Cheap  Music  (continued). — 

141.  Mazurka 
143.  Melodie  ... 

247.  Melody  in  F 

211.  Minuetto  (fro  n E minor  Sonata) 
163.  Mountain  Echo  March  ... 

385.  Narcissus 

439.  Our  Flirtation  March  ... 

147.  Placid  Stream  ... 

103.  Queenie  (Intermezzo)  ... 

165.  Rienzi 


253.  Robin’s  Return  (arr.  by  P.  E.  Douglas) 
148.  Soherzino 

301.  Scotch  Air  (Blue  Bells  of  Scotland)  ... 
375.  Seasons  Galop  ... 

442.  Semper  Fidelis  ... 

196.  Silvery  Echoes  ... 

894.  Soldiers’ Chorus  (Faust) 

381.  Sonatina  in  F 
380.  Sonatina  in  G ... 

802.  Spanish  Air  (Danoe) 

378.  Stephanie  Gavotte 
166.  Tannhauser 

150-  Tarantella  ...  ...  ... 

290.  Washington  Post  March  (easy) 

454,  White  Wings  (Transcription) 

291.  Woodland  Echoes  ...  ...  ... 


PIANO  DUETS. 

367.  Come  o’er  the  Stream  Charlie 

371.  From  Greenland’s  Icy  Mountains 

372.  I’d  Choose  to  be  a Daisy 

154.  Maiden’s  Prayer  ...  ... 

156.  March  of  the  Cameron  Men  ... 

155.  Marche  des  Croates 
159.  Minnie,  or  Lilly  Dale  ... 

353.  Silvery  Waves  (Wyman)  ,,, 


DANCE. 

388.  Amorosa  Mazurka 
387.  Blue  Bells  Sohottische 
262.  Blue  Danube  Waltz 
382.  British  Army  Polka 
285.  City  Polka 
161.  Cosmopolitan  Quadrille 
127.  Cyprus  Polka 

402.  Donau  Wellen  Waltz  (Easily  arr.  by) 
101.  Electric  Waltz  ... 

397.  Esmeralda  Waltz  (easily  arranged)  ... 
395.  Fancy  DreBS  Ball  Quadrille  ... 

413.  Faust  Waltz  (arr.  by  P.  K.  Douglas)  ... 


Badarazewsku 

Roeckel 

Rubinstein 

Grieg 

G.  Garibaldi, 
Nevin 

J.  P.  Sousa 
Smallwood 
P.  D’ Or  say 
Wagner 
Fischer 
Roeckel 
Eric  Stapleton 
Smallwood 
J.  P.  Sou*a 
Blake 
Gounod 
Beethoven 
Beethoven 
Eric  Stapleton 
A.  Czibulka 
Wagner 
L.  B.  Mallett 
J.  P.  Sousa 
Smallwood 
Wyman 

A . Mullen 
A.  Mullen 
A . Mullen 
Badarazewh 
A.  Mullen 
A.  Mullen 
A.  Mullen 
Andre 


A.  H.  Oswald 
S * Leslie 
Strauss 
Alec  Carlton 
J.  D.  Wimpenny 
L.  Gautier 
Scotson  Clark 
Percy  E.  Douglas 
H.  Klein 
S.  Osborne 
Rosenberg ' 

Gounod 


Cheap  Music  (continued).— 


260.  Flora  Walt 

... 

W . Gordon 

388.  Horde  Guards  Schottisohe 

• • • 

S.  Leslie 

102.  Lucifer  Polka 

• • t 

H.  Klein 

261.  Niagara  Waltz  ... 

• • • 

Vorzanger 

144.  Muuioh  Polka  ... 

• • 1 

Jos.  Gungl 

403.  Olympia  Schottisohe  ... 

• • • 

Sydney  J.  Smith 

254.  0*er  tho  Waves  (Sobra  las  Olas) 

« • • 

Rosas 

863.  Roseland  Waltz 

• • • 

Marietta  Lena 

415.  Sweetheart  Polka 

« • • 

Gounod 

265.  Vinolia  Sohottisohe  . ... 

... 

P.  Lester 

268.  Woodland  Whispers  Waltz  ... 

... 

Stanley 

VIOLIN  AND  PIANO. 
266.  Campbells  are  Coming  ...  ... 

A.  Mullen 

257.  British  Grenadiers 

... 

A.  Mullen 

258.  A Life  on  the  Ocean  Wave 

« • • 

A.  Mullen 

259.  Hearts  of  Oak  ... 

... 

A.  Mullen 

260.  Ivy  Green 

... 

A.  Mullen 

261.  Red,  White  and  Blue  ... 

. . « 

A . Mullen 

317.  Ben  Bolt 

• • • 

A.  Mvllen 

312.  Low  Back’d  Car 

... 

A . Mullen 

313.  Sprig  of  Shillelagh 

. . • 

A.  Mullen 

814.  March  from  Norma 

• • • 

A.  Mullen 

315.  March,  Guillaume  Tell 

... 

A.  Mullen 

316.  Lass  O’Gowrie  ... 

• • . 

A . Mullen 

284.  Reverie  (E  min.)  

... 

W.  Vinnicontbe 

* VIOLIN. 

170.  March  St.  Olave 

• . * 

F.  James 

MANDOLINE  AND 

PIANO 

274.  Alice  where  art  Thou  ? 
407.  Belle  of  Chicago  March 

... 

J.  P.  Sousa 

406.  Blue  Danube  Waltz 

... 

Strauss 

416.  Cadet  Two  Step  (arranged) 

... 

A lard 

408.  Corcoran  Cadets  March 

. . . 

J.  P.  Sousa 

272.  Donau  Wellen  Waltz  ... 

... 

Ivanovici 

414.  Faust  Waltz  and  Flower  Song 

. • • 

Gounod 

277.  Hiawatha  Popular  Cake  Walk 

. • • 

Neil  Morct 

401.  High  School  Cadets  March 

• • . 

J.  P.  Sousa 

289.  Honey  are  you  true 

• • • 

Sydney  Osborne 

267.  Kathleen  Mavourneen  ... 

... 

Crouch 

399.  Liberty  Bell  March 

• • • 

J.  P.  Sousa 

400.  Manhattan  Beach  March 

... 

J.  P.  Sousa 

411.  March  PaBt  of  the  National  Fencibles 

J.  P.  Sousa. 

410.  March  Past  of  the  Rille  Regiment 

• • • 

J.  P.  Sousa 

255.  Oceana  Schottisohe  ... 

... 

W.  H.  Steven 

279.  Over  the  Wares 

• • « 

Rosas 

409.  Our  Flirtation  March  ... 

... 

J.  P.  Sousa 

412.  Semper  Fidelis  March  ... 

... 

J.  P.  Sousa 

898.  Washington  Post  March 

... 

J.  P.  Sousa 
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BANJO  AND  PIANO 

429.  Belle  of  Chicago  March 

405.  Cadet  Two  Step  (arranged)  ... 

430.  Corcoran  Cadets  March 

428.  High  School  Cadets  March  ... 

419.  Liberty  Belle  March  ... 

418.  Manhattan  Beach  March 

433.  Maroh  Past  of  the  National  Fenoibles 
432.  March  Past  of  the  Rifle  Regiment  ... 

431.  Our  Flirt af ion  March  ... 

434.  Semper  Fidelia  March 
417.  Washington  Post  Maroh 


J.  P.  Sousa 
A la  rd 
J.  P.  Sousa 
J.  P.  Sousa 
J.  P.  Sousa 
J.  P.  S'/itsa 
J.  P.  Sousa 
J.  P . Sousa 
J.  P.  Sousa 
J.  P.  Sousa 
J.  P.  Sousa 
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Monthly,  2d., 

(by  post  2^d,) 
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Subscription,  2s.  6d.,  per  Year 
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Illustrated  Supplements  have  appeared  Including  the  following  (2\d.  each.) 


PORTRAITS  (continued  ) 


PORTRAITS  (continued. 


PORTRAITS 

VOL  8 

Prof,  and  Mis.  Holloway 
and  Family 
Eugene  Polonaski 
Hugo  Kupferschmidt 
Dr.  Joachim. 

Anton  Schumacher 
Wiliiam  Christ  Basle 
M.  Coward-Klee 
Dettmar  Dressel 
The  Joachim  Quartet 
Kubelik 

C M.  Hawcroft 
VOL.  7. 

W.  A.  Mozart 
Miss  Kate  Lee 
R.  Peckotsch 
Gordon  Tanner 
Eugene  Meier 
W.  V.  Fisher 
Paganini 
T.  B.  Parsons 
Joseph  Guarnerius  del 
Gesu  Violin,  1733 
VOL.  6. 

Pierre  Baillot 
C.  A.  de  Berlot 
J.  R.  Bingley 
Ole  Bull 

Arcangelo  Corelli 


Ferdinand  David 
Elderhorst  Quartette 
H.  Wilhelm  Ernst 
Miss  Muriel  Handley 
Miska  Hauser 
N . Paganini 
Louis  Spchr 
A.  Stradivarlus 
H.  Vieuxtemps 
G.  Viotti 

VOL.  5. 

T.  G.  Briggs 

Cologne  Gurzenich  Quar- 
tette 

Wm.  Henley 
Miss  Leonora  Jackson 
J.  Koh-Alblas 
A.  Oppenheim  (violinist) 

A.  Oppenheim  (pianist) 
Mdlle.  Jeanette  Orloff 
Dr.  H.  Pudor 
C.  L.  Walger 
W.  E.  Whitehouse 
Miss  Gladys  May  Hooley 
J.  Harold  Henry 
Adolphe  Pollitzer 
Mdlle.  Edith  Smith 
John  Dunn 
Heinrich  Maria  Halu 
Edina  Bligh 


I.  B.  Poznanski 
Rene  Ortmans 
A.  Simonetti 
W.  Ten  Have 
Mdile.  Wietrowitz 
Miss  Hildegard  Werner 
Fred  Furnace 
Miss  Kathleen  Thomas 
M.  Cesare  Thomson 

F.  Whiteley 

H.  Lvell  Tayler 
Stanley  W.  G.  Barfoot 

G.  de  Angelis 
Marcelio  Rossi 

FACSIMILES  AHD 
PICTURES. 

Paganini  on  his  Death-bed 
Letter  of  Ch.  de  Beriot 
Letter  of  Camillo  Sivori 
Defeasance  of  a bond  by 
Roger  Wade  Crowder 
Viola  di  Gamba  by  Carlo 
Bergonzi,  1713 
Facsimile  Labels  in  Nos 
32,  34.  35.  37,  505.  ,58 
Lira  daGamba.byLinarolo, 
reproduction  of  Painting 
by  Tintoretto 
David  Techler’s  Viola 
Stradivari's  Scroll 
Jacob  Stalnei’s  House 
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Books  on  Freemasonry  S^^SKVo. 

-■■■■■- — 

12mo,  red  cloth,  gilt,  323  pp.,  3/6. 

Carlile  (R.),  Manual  of  Freemasonry,  containing  the  First 
Three  Degrees,  The  Royal  Arch  and  Knights’  Templar 
Druids,  The  Degrees  of  Mark  Man,  Mark  Master,  Architect, 
Grand  Architect.,  etc.,  etc.  

12mo,  blue  cloth  gilt,  374  pp-,  3/6.  , . 

Fellows  (J.),  Mysteries  of  Freemasonry;  or,  An  Exposition 
of  the  Religious  Dogmas  and  Customs  of  the  Ancient 
Egyptians  ; showing,  from  the  origin,  nature  and  objects  of 
the  rites  and  ceremonies  of  remote  antiquity,  their  identity 
with  the  Order  of  Modern  Masonry,  with  some  remarks  on 
the  Metamorphosis  of  Apuleius,  with  numerous  woodcuts. 

12mo,  green  cloth,  gilt.  254  pp.,  3/6. 

Ritual  and  Illustrations  of  Freemasonry,  accompanied  by 
very  numerous  engravings,s.ud  a Key  to  the  Phi  Beta  Kappa. 

8vo,  sewed,  26  pp.,  1 I- 

Investigation  into  the  Cause  of  the  Hostility  of  the  Church 
of  Rome  to  Freemasonry,  and  an  Inquiry  into  Freemasonry 
as  it  Was,  and  Is  : with  Criticism  as  to  how  far  the  Order  fulfils 
its  Functions,  by  Author  of  “Text  Book  of  Freemasonry.’1 
Post  8vo,  sewed,  48  pp.,  II- 

Jachin  and  Boaz ; or,  an  Authentic  Key  to  the  Door  of 

Freemasonry,  both  Ancient  and  Modern. 

Post  8vo,  sewed  50  pp.  1/-  . 

Three  Distinct  Knocks  at  the  Door  of  the  Most  Ancient 

Freemasonry. 

8vo,  sewed,  II- 

The  Origin  of  Freemasonry,  or  the  1717  Theory  Exploded 
by  C.  J.  Paton. . 

8vo,  paper,  2/6  net.  (post  free  3/-) 

Weisse  (John  A.),  The  Obelisk  of  Freemasonry,  according 
to  the  Discoveries  of  Belzoni  and  Commander  Gorringe  : 
also  Egyptian  Symbols  compared  with  those  discovered  in 

American  Mounds.  _____ 

Fifth  thousand,  12mo,  cloth,  11-  net. 

Pocket  Lexicon  of  Freemasonry,  by  W.  J.  Morris  18° 
P.D.D.G.M.,  St.  Lawrence,  District  and  Past  Inspector 

Gen.  Royal  and  Select  Masters. 

I2mo,  cloth,  62  pp.,  2,1- 

Fox  (T.  L.),  Freemasonry  ; An  Account  of  the  Early  History 
of  Freemasonry  in  England,  with  Illustrations  of  the 
Principles  and  Precepts  advocated  by  that  Institution. 


The  above  Post  Free  on  receipt  of  remittance 
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Books  on  Freemasonry  pubu*h«d  by  w.  rbbyb», 

J 83,  Charing  Croaa  Road,  W.C. 

12mo,  blue  doth,  red  edgea,  270  pp.,  5/- 

Text  Book  of  Freemasonry;  a Complete  Handbook  of  In- 
struction to  all  the  Workings  in  the  Various  Mysteries  and 
Ceremonies  of  Craft  Masonry,  containing  the  Entered 
Apprentice,  Fellow-craft,  and  Master  Mason’s  degrees;  the 
Ceremony  of  Installation  of  the  W.  Master  and  Officers  of  the 
Lodge,  together  with  the  whole  of  the  Three  Lectures  ; also 
the  Ceremony  of  Exhaitation  in  the  Supreme  Order  of  the 
Holy  Royal  Arch,  a Selection  of  Masonic  Songs,  etc.,  illus- 
trated with  four  engravings  of  the  TRACING  BOARDS,  by 
“ A Member  of  the  Craft,”  new  and  revised  edition. 

Ditto  Ditto,  on  thin  paper,  bound  in  leather  pocket-book 
style,  5s. 

The  Three  Tracing  Boards,  in  12mo,  cloth  line,  Is.  6d. 

Post  8vo,  cloth,  10/-  (or  crimson  calf  limp,  gilt  edges,  15/-  net.) 

Text  Book  of  Advanced  Freemasonry,  containing  for  the 
self-instruction  of  Candidates,  the  Complete  Ritdals  of  the 
Higher  Degrees,  viz.,  Royal  Ark  Mariners,  Mark  Master, 
Royal  Arch,  Red  Cross  of  Rome  and  Constantinople,  Knights’ 
Templar  and  Rose  Croix  da  Heredom  ; also  Monitorial  In- 
structions on  the  30th  to  the  33rd  and  last  degree  of  Free- 
masonry, to  which  are  added  Historical  Introductions  and 
Explanatory  remarks  by  the  Author  of  the  “ Text  Book.” 

Post  8vo,  cloth,  3/6- 

MASONIC  SONGS  AND  POEMS 

BY  BARDS  CHIEFLY  OF  THE 
19th  AND  20th  CENTURIES 

COMPILED  BY 

A.  C.  STEPHEN. 

Third  Edition,  8vo.  boards,  cloth  back,  6/-  net  (by  post  6/4.) 

The  International 

DIRECTORY  OF  PATENT  AGENTS. 

New  and  Enlarged  Edition  (the  third), 

Contains  over  4000  Patent  Agents,  practising  in  all  parts  of  the 
world.  Arranged  Alphabetically,  and,  also  Geographically 

London  ; W.  Reeves,  83,  Charing  Cross  Road,  W.C. 
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The  Set  15  Numbers  2/6  post  free.  Or  2d.  each  (Post  free  2 J.) 

PARISH  CHURCH  MUSIC. 

Collection  of  Original,  Practical,  Modern  Compositions— Tunes,  Canticles, 
Chants,  etc.,  for  use  in  “ Choirs  and  Places  where  they  Sing. 


1.  — Ten  Tunes  to  the  Hymn,  “ ABIDE  WITH  ME,' 
including  Three  Prize  Tunes. 

2.  — Ferial  Confession,  “ STORY  OF  THE  CROSS,” 
Choir  Prayers  with  Antiphon,  by  G.  E.  Lake. 

3.  Five  Tunes  to  the  Hymn,  “ROCK  OF  AGES, 

including  Three  Prize  Tunes. 

4.  — Six  Quadruple  Chants  for  the  “ TE  DEUM,  ’ 
including  the  Three  Prize  Tunes. 

— Ten  Tunes  to  the  Hymn,  “SUN  OF  MY  SOUL,” 
including  Three  Prize  Tunes. 

6. — Ten  Tunes  to  “JERUSALEM  THE  GOLDEN,” 
including  Three  Prize  Tunes. 

y, six  Tunes  to  the  Hymn,  “ NEARER  MY  GOD 

TO  THEE,”  including  the  Three  Prize  Tunes. 

8.  — Eleven  Tunes  to  the  Hymn,  “HARK,  HARK 
MY  SOUL,”  including  Three  Prize  Tunes. 

9. — Six  Tunes  to  the  Hymn,  “LEAD  KINDLY 
LIGHT,”  including  the  Three  Prize  Tunes. 

10. — Four  Tunes  to  the  Hymn,  “ JESUS,  LOVER  OF 
MY  SOUL,”  including  the  Three  Prize  Tunes. 

XI> Five  Tunes  to  the  Hymn,  “LO!  HE  COMES 

WITH  CLOUDS  DESCENDING,”  including  the 

Three  Prize  Tunes.  

I2. Five  Tunes  to  the  Hymn,  “ I HEARD  THE 

VOICE  OF  JESUS  SAY,”  including  the  Three  Prize 
Tunes. 

six  Tunes  to  the  Hymn,  “FOR  THEE,  0 DEAR, 

DEAR  COUNTRY,”  including  the  Three  Prize  Tunes. 

x < Four  Tunes  to  the  Hymn,  “ 0 LOVE  WHO 

FORMEDST  ME  TO  WEAR/*  „ 

No.  xg. — Six  Tunes  to  the  Hymn,  “ THE  KING  OF  LOVE, 
including  Three  Prize  Tunes.  

Price  One  Shilling.  (Cloth  116.) 

Notes 

0 • 

New  and  Enlarged  AND 

BY  T.  R.  CROGER,  F.R.G.S.,  F.Z.S., 

tVi/h  three  Full-page  Illustration $ of  the  various  •* Peats  ” and  Plan  of  an  Orchestra 
" A mine  of  good  things.” — Musical  Opinion 
“One  of  the  best  guides  to  conducting.” — M.  1 . Review. 


No. 


No. 


No 


Nc 


No. 

No. 


No 


No. 


No. 


No. 

No. 


No 


No 

No 


on 


eONPUCTORS 
eoNPUeTiNG. 
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THE  Weekly,  with  Supplement  2d. 

“Musical  Standard,” 

A NEWSPAPER  FOR  MUSICIANS,  - - - - 

PROFESSIONAL  AND  AMATEUR. 

Gives  Supplements  of  Illustrations  of  British  and  Foreign 
Organs,  Portraits  of  Eminent  Musicians,  Organ  Music 
Violin  Music,  Anthems,  Part  Songs,  Songs,  Piano 
Pieces. 

Subscription,  one  year,  10s.  iod.,  six  months,  5s.  5d., 
Abroad,  one  year,  13s.,  six  months,  6s.  6d. 

Illustrated  Series,  Yols.  1,  2,  3,  4,  5,  6,  7,  8,  9,  10  and  onward,  bound  in 
brown  doth,  5s.  each. 

Handsome  Covers  for  Binding,  Is.  6d.v»tf  each  (by  post  Is.  9d.) 

Publishing  and  Advertising  Offices  : 

83,  CHARING  CROSS  ROAD,  LONDON,  W.C. 


1902-3  Edition.  Paper,  2s.  net.  or  Cloth.  3s.  6d.  net. 

MUSICAL  DIRECTORY 

FOR  GREAT  BRITAIN  AND  IRELAND . 

THE  TRADES,  PROFESSORS  AND  OTHERS  CONNECTED 
WITH  MUSIC,  CHORAL  SOCIETIES,  STAFF  OF 
CATHEDRALS,  COLLEGES  AND  ABBEY  CHURCHES,  ETC. 
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